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TocTMozIepHI3M BUCTYIIAE SIK XapaKTePUCTHKA MIEBHOIO MEHTAITETY, CIIOCO0Y CBi-
TOCTIPUMHATTS, SIK SIKICHO HOBMII ITIJIX1/], peaKlisi Ha yHiBepcaibHe OaueHHs CBITY B MO-
nepHi3mi. Hosarii B siTeparypi 6adarh B 3yXBaJIOMY eKCIIEPHMEHTI, IIOPYILIEHH] JIOrid-
HOT MOCJIJIOBHOCTI MOJiH, apoifoBaHHI TpaauLiiHuX (Gopm, IHTepnperauiiHii mosmi-
BAJICHTHOCTI; TEKCTU 3a3BHYAil 3aJlydeHi B MOBHY Iy, a cama iCTHHA TBOPUTBCS B CJIO-
BECHMX TBEPIDKEHHSIX, B TIPOLIECI HAMCAHHS TEKCTY. XyJI0XkHil noctmonepHizm B CLLIA
€ 0cOOJIMBO BUPA3HKM, OCKUIBKH HE TUIBKH BiToOpaka€e CBIT IIOJITHKH, BHYTPIIIHBOI iC-
TOpII, a i nepenisiiae OCHOBHI MOHATTS, Ha KX 0a3y€ThCsl AaMEPUKAHCHKE CYCILIBCTBO.

XapakTepHO 03HaKOH Lii€l Tedii € iHHOBalliliHa rpadiuHa Gopma, sika repesa-
JKae HaJl 3MICTOM 1 Ky 3pealli30BaHO B HEOJHOPINOCTI cKiIanoBux. I'padon, Oymyun
OJIHUM 13 BH/IiB aBTOPCHKOI MOIM(iKallil HAIIMCAHOTO, Or0 OpUTiHANIBHIN Bidyalliza-
i1, CHPUYMHSE MOSBY HOBUX CMHCIIOBUX BiJITIHKIB, MOCUIIIOE aBTOPCHKY OLIIHKY a00
€MOLI0, BUAILISE «9yXKi» CII0BA, JOIOMArae y CTBOPEHHI KOMIYHOIO e(eKTy, IoCH-
JII0€ 300pakalIbHICTh Ta €KCIIPECHBHICTh CHUIKYBaHHS, rpadivyHo (ikcye iHIUBITY-
aJIbHI YOHETHYHI 0COOIMBOCTI MOBIISI TOLIO.

Topuicts Ilona BiTTi orosmoe rocTpi cycriiibHi npo0OieMHu, TOJIOBHOIO 3 SKUX €
MikpacoBa HeTeprnuMicTb. CBITOIIS aBTOpa BIIOUBAETHCS HE TUIBKU B 300paskeHHI
00’€KTHBHO ICHYIOUOTO CBITY, aje il B 0COOIMBOCTSX HOTO ilI0CTUIIIO, IKOMY TIpHTA-
MaHHUH «IOPHUI I'yMOp» — HEBiJ’€MHa CKJIaJ0Ba IIOCTMOAEpPHI3MY. Y pomani biTti
3MiHH B HallMCAaHHI BiIKPUBAIOTh JOJATKOBY iH(GOPMALIIIO PO KYJIBTYPHHIA Ta OCBIT-
Hil piBeHb NpoTaroHicra, (hi3H4HI Ta eMOLiHHI 0COOIMBOCTI, XapaKTEePU3yIOTh HOTO
SIK MIPEACTABHUKA OKPEMOTO COLIAIBHOTO CEPEIOBHIIIA.

KuiouoBi cioBa: rpadidni HoBamii, rpadoH, ITOCTMOACPHICTCHKA ITOCTHKA, Bi-
3yaJti3allisi, GKCIPECHBHICT.

HocranoBka npo6aemu. IlocTMOnEpHICTCHKUI XYyIOXKHINH TEKCT 3ampoBa-
JUKY€ TakKi HOBallii, B KX HaWMEHIII OAMHMII IpadivHOro piBHS HE JIMIIE TpaHC-
(OpMYIOTE Bi3yalIbHO TEKCT, aJie i IMOPOHKYIOTh HOBHH 3MicT. Jlo TaKMX OJMHUIK i
HaJISKUTH Tpad)oH, Perpe3eHTYI0YN BUMOBHI TUIIH Ha rpadidHOMY DiBHI.

SIK CBIMYMTH aHAJII3 HE HAATO YUCEIbHIX HAYKOBUX MMyOiKalliif, posb Ta Mic-
ne rpadoHy B SKOCTi IpahidHOr0 BUpa3HUKa BUMOBHHUX THIIB y IOCTMOJCPHICT-
CBKill MOETHUIl 3aMUIIA€THCS HEMOCTaTHRO BUCBITICHOIO JAKYHOIO 1 MOTpedye mo-
JAIBIINX JOCIIKEHb.

AHaJi3 ocTaHHixX gocaimkens i myoaikauiid. Cepen mpaip CTOCOBHO Tpa-
(GiYHUX 3MiH Y TEKCTi, IeBHI acneKkTn (yHKIIOHyBaHH: rpad)oHy MOXKHA M0OaYH-
1 y npagx O.B. Binenpkoi, O.M. Menbauuenko, [.B. CMymuHCbKO1, y 3apy-
OixHUX pos3Binkax — Pyt Hamnep-Hip [muT. 3a: 10]; dx. Cazepnernna [11] (xoua
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caM TepMiH 3piJiKa BUKOPHCTOBYEThCS 3aXiTHUMHU nocaigHukamu). Hapasi nemae
OJIHOCTAHHOI0 BU3HAYEHHS TEPMiHY «Trpad)oH»: y HayKOBHUX MpaLyiX: epagocmu-
qicmuynuil 3acio, epagiunuil 3acio, gonoepagiunuil cmuricmuyHuil 3aci6, «rpa-
(hiyHa OKa3iOHANBHICTB», «rpadivyni iHHOBaUii», TOOTO BiIXWIHM Bix rpadidHoi
a6o opdorpadiuHoi HOPMHU MOBH;, 00 €HAHHS 30POBOTO JiaNCKTy, (pOHEMATHY-
HUH TIPUHINII 3aMHCy CTaHAAPTHOI BUMOBH, cTsATHEeHHs [9, ¢.23-28], momydop-
MaJbHE YCTHE 1 MMCbMOBE MOBJICHHS Ta po3cyabinena Bumosa [12]. C. bapaca i
M. Moyc noeHytoTs y TepMiHi «rpadon» ciioBa «rpadidnuii» Ta «hoHemar [0,
¢.237]. OynkiioHyBaHHSA pi3HUX AediHINill OKpeciioe rpadoH K OAUHUINO Pi3-
HUX MOBHHX PiBHIB.

[TutaHHs JTIHIBICTHYHOIO aHAII3Y XyJIOXHIX TEKCTIB — IPEAMET IePMaHEeHT-
HHX PO3BiJJOK HayKOBI[iB. TBOPUICTH Cy4aCHOTO aMEPHUKAHCHKOTO MMMCEMEHHHKA, BO-
nonapst Bykepiscbkoi mpemii 3a poman «3anpoganensy (The Sellout, 2016 pix) [Tona
bitTi, 3amikaBuia JOCHIHUKIB HE Tak gaBHO. Hapasi 3amumaroThCsi Maike HEIo-
CIJTIJUKEHUMH 1TIOCTHIIb TIHChMEHHUKA, TPUHIUIHA TEKCTOTBOPEHHS, JIHTBICTHYHI
0Cc0o0IMBOCTI H1Or0 pOMaHiB.

Merta mi€l cTaTTi — cXapaKkTepu3yBaTH CTHIIICTHYHI (QyHKIII rpad)oHy sK 3a-
co0y BHpaKCHHsI BUMOBHOT'O aKIIEHTY B MOCTMOAEPHICTChkoMY pomani [Toma bitti
«3anpoaHenby.

OkpeciieHa MeTa nepedadae po3B’si3aHHs TAKKUX 3aBAaHb: PO3IVISTHYTH [TOHST-
T «rpa)OH» y CydacHill JIHTBICTHIL; MPOCTEXHUTH crienudiky rpadoHy i BUSIBUTH
0co0MBOCTI HOro peanizanii B poMaHi Cy4acHOro aMepHKAHCHKOTO MMChbMEHHHKA.

Buxkiaa ocaoBHoro marepiany. [locTMOnepHICTCHKII XyOOKHIH TEKCT — 1€
6araToBUMIipHUIi, IHTEPTEKCTyaIBHUI IPOCTI, 1[0 BifoOpaXkae AECTPYKTUBHI TCH-
neHmii nmoctMoxepHictehkoi moetuku [1, ¢.23]. Ilpore, y Ge3mamai BuSABISETHCS
CBOSI CHCTEMa, OCKIJIbKH caM Oe3/aj CIIAaHOBAHO aBTOPOM. 3MiHM OIHI€T CHCTEMHU
IHIIIOIO 3@ JJOTIOMOTOIO TPU B TOCTMOJEPHICTCHKOMY TEKCTI HPU3BOIATH JI0 TOTO, 110
camMa Ipa CTa€ CaMOIIILTI0. ABTOPCEKA POJIb MOCTYNAETHCS POIIi CIIoCTepirada, s;koro
B 0€3KIHEUHOMY J11a1031 TEKCTIB OTOTOKHIOIOTH 3 OMOBia4eM. BaxuBy pois y He-
JHIHHOMY TEKCTOTBOPEHHI MOCTMOACPHICTCHKOTO XYA0KHBOIO TEKCTY MOYHHAIOTh
BiJIirpaBaTh CTUIIICTHYHI IPUHOMH, 1110 Haraaye poOOTy CBiIOMOCTI.

Vst CyTHICTh HMOCTMOJEPHICTCHKOTO CTHJIIO IHChbMa IIOJATaE B TOMY, LIO
00’€KTOM ipOHii B CydacHili aMepUKAHCHKIH MPO3i CTa€ BCsI CUCTEMa IIIHHOCTEH ame-
PHKAaHCHKOTO CyCIUIBCTBA, BUSBIISTIOUH MTATOJIOTIYHICTD 1 HEaAeKBaTHICTh SIK HOPMY
Oyt [8, ¢.45] (1o i KpaCHOMOBHO JAEMOHCTPYIOTH cJIoBa y poMaHi «So I mumble
Sorry and scribble my initials next to the box marked «Black, African-American,
Negro, coward») (TyT i Hamami npuknaau 3 [7] — T.M.), 30kpema, abcypaHicTh 3a-
KJIaJICHOTO B Hill Pi10cO(CHKOT0, OMITHYHOTO, ETUYHOTO Ta 11€0JIOTTYHOTO 3MICTY.

VY pomani bitti ronosHuii repoit — Anp0ept, CHH J0BOJII IUBHOTO YOPHOLIKIPO-
TO IICHXOJIOTa-J0CIII JHUKA, BOUTOTO roireiickkuM. BiH IpoxknBae B He ITI03HAYCHOMY
Ha KapTi MicTeuky JlikkeHc (nech 611 Jloc-AHmKericy), B IKOMY HAaceIeHHs CKIIaaa-
€THCSI IEPEBAXKHO 3 HETPIB 1 MEKCHKaHIIIB. PanToBo JIiKKEHC 3HHKAE 3 KapTH, a OJUH
3 JIOBTOXKHUTEJIB (3ipKa eKpaHy, sika HIKOJIH He Oyia 3rajjaHa B THTPax), BUPINIYe BKO-
potutH co0i XUTTL. [00BHHMIA Tepoii pATye Horo, a crapuil Bignae cede oMy y m0-
OpoBLIbHE PaOCTBO. AJILOEPT YCBIIOMITIOE, IO 3BUYHUI pack3M Mae Oararo mepe-
Bar JUTS BCIX (BKJIIOYAIOUH I YOPHOUIKIPUX) 1 BUPINIYe BOCKpecHTH [liKKeHC Ta mpo-
BECTHU CETPErariio HaceIeHHs BiAMOBIAHO 0 KOMBOPY IIKIpH (3 100pHX HaMipiB); i
BCE LI, Pa3oM 3i CBOIM paboM, MPUSITENBKOIO, sIKa Kepye aBTOOYCOM 3 MICLISIMU IS

46



1. MoBos+HaBua cnadwuHa IBaHa OeleHka | cydacHa YKpaiHCLKa HayKa

O1MX 1 YOPHHUX, IlIe i BUMTENIBKOIO, sIKa CTBOPMJIA HABYAIBHHUHN 3aKjiIaf At OLnx B
yopHoMy /JlikkeHci. IM’st TOJIOBHOTO repost MIBUIKO 3a0yBA€ThCS 1 BiH 3aJIMILIAETHCS B
nam’siTi yeix sik 3arpopanens. Y CBITi yaBaHOi TONEPAHTHOCTI, AUBHUX CTEPEOTHIIIB
Ta MOABIIHUX CTaHAAPTIB, repol HaMaracThCsl 3HANTH BIANOBIIb HA MUTAHHS: «XTO
s1? SIk meni cratu co060r0?»: «...I had no idea who I was, and no clue how to become
myself». 3miHa TekcTOBOI rpadiky, a caMe BUKOPHCTAHHS IpadoHa SIK MOBJICHHEBOT
TpU Ui Tiepeadi BHYTPIIIHBOTO CTaHy MEPCOHAXKA, BINTBOPCHHS IHIWBITyalIbHO-
3BYKOBHX 0COONMMBOCTEN MicTeuka J{iKkeHC, 3HAYHO eKCIPECHBI3Y€E OIOBIIb.

«I'padhon» yBeneHuil B HayKoBHI TepMmiHOMOriuHMi Kopiyc B.A. Kyxapenko
Ha TI03HAYCHHsS. HaBMHCHOTO CIIOTBOPEHHs opdorpadiuHol HOPMH, 3 METOIO BizO-
OparkeHHsI OpyLIeHHs POHETUYHOT HOPMH, 11O BiJI3EPKAITIOE IHANBIyaIbHI UM JTi-
QJICKTHI 0COOJIIMBOCTI BUMOBH [3].

OckibKH rpa)OH BUPAKAETHCS OyKBEHUMH 1 HeOyKBeHNMU rpad)eMamu, To 1 -
TaHHS [IONO HOTO NPUHAJIEKHOCTI 10 MEBHOTO MOBHOTO PIBHS OE3IIOCEPEHBO 3alle-
JKHTb Bijl KOHKPETHOTO PaKypcy AociimkerHs, ceper sikux O. binerpka [2], yzaranbHro-
FOYH PO3BIAKU NP0 rpad)oH, BUOKPEMITIOE OUGY3HULL A TTHEB0CUHEPEMUYHULL.

VY oughysromy nioxodi'y rpa)oHi BHOKPEMITFOETHCS IOMIHAHTHA CKIIA/I0BA 3aJICK-
HO BiJ] [IEBHOTO MOBHOTO PiBHsI ((hOHOIOTYHOTO, TpadiyHOro abo MoeHAHHS LHX IBOX
Ha NpoMibKHOMY (oHorpadiuHOMy MOBHOMY piBHi). Binrak, y rpadoHi BOa4aroTh:

®  opgoepaghiune BITXUICHHS Bl HOPMU 3 METOO (hikcatii ghonemuunux ocodnm-
BOCTEH BUMOBH; CIULICIMUYHO PeNleBAHMHE CNOMBOPEHHS 0poepadiunoi Hop-
Mu, IO TIepeNiae 1HAMBINyaNbHi Y¥ AialeKTHI TOpyIeHHs (JOHETHYHOT HOPMU;
¢gornoepagiunuii 3acio, Mo 1 He MOPYIIye BUMOBHY HOPMY CJIOBa, 1 HE CIPHIi-
MAa€eThCS YUTaYeM sIK BiTOOpaKeHHS! HOPMU; dCOYiamueHull CImunicmuyHuil npu-
1loM POHONO2IUHO20 MOBHO2O DiHSs, 2paghiKo-honemuynull 3aci6 cmuricmuKi,
0 BigoOpakae Oyab-sKe CTHIICTUYHO 3HAYMME BiJXWJICHHS BiJ rpadidHOrO
cTaHaapTy 4u oporpadiqHoi HOpMU.

VY pamkax ziHeeocuHepeemuuHo2o nioxody: rpadoH — He cmunicmuuHull 3a-
cib supasicanbHocmi 3 B3aEMO3aMIHHIMHU CKJIaJOBUMH (POHETUYHOTO Ta rpadidHo-
TO piBHS, SIKi B3a€MOJIIOTH MK COOO0IO 32 IPUHIUIIOM PU30MH: KOXKHA 3 HUX 34 IEB-
HHMX YMOB MOXKE CTaTH JOMIHaHTHOIO.

I'pacdon BosoIie HIMPOKKUM Aiania30HOM BUKOPUCTAHHS y BUIVISAIL iMiTawil, (o-
HEMaTHYHOTO 3aIIHCY CJIiB, 110 JIONOMArac Inepeiati 0CoOIMBOCTI eMOLIHOTO MOB-
JICHHS1, HABITh CEPHO3HY MATOJIOTI0, TOBIp, A1aJIeKT, aKIICHT, [II0 3yMOBJICHI HU3KOIO
npuanH. OcTaHHI MOXKHA PO3AUIMTH Ha J(BI TPYIH: €KCTPATIHIBICTUYHI 1 BHYTpIII-
HBOJIIHIBICTHYHI. BHYTpIIHBOMIHTBICTHYHIMH (haKTOpaMH BUKJIMKaHA JIUIIE Bapi-
aTUBHICTHh BUMOBH (Tpajalis Ta aCUMUIALIA 3BYKiB), sika B Mexax HopmH [3]. o
SKCTPaJIHIBICTUYHUX YMHHUKIB HAJIEKHUTh «EMOLIMHUI CTaH MOBII, HOTO HAIiO-
HaJIbHA [IPUHAJTIEKHICTY, a TAKOXK 1HO3EMHUI aKIEHT, TUTAUni poHeTHYHUIT nedi-
LUT 1 CIiB K 0COOJIMBMI BUJI MOBHOI JisUIBHOCTI.

Buokpemittoetbest # iHma kinacugikanis rpadoHis, sika 0a3yeTbcs Ha iMiTa-
1i1 3ByKOBHX 3MiH Ha Pi3HUX PIBHAX OpraHi3arlil MOBJICHHEBOI OIMHUIII: BHYTPIIlIHI,
KOHTAaKTHI, 3MimIadi. BHyTpimHi sSBIIIOTE c00010 3MiHM OTHMX (POHEM Ha iHII, 94U
iX 3HMKHEHHS B Mekax ciaoBa: «C’mon, man. That shit is cashed. It’s time to make
the donuts, homiey; «drive-thru window»; koHTaKkTHI Tpad)OHU IMITYIOTh BUKPHB-
JIeHHS 3BYKiB Ha Mexi cltiB: «I'm Ai’ight. You’re Ai’ight»; «S up?»; 3MiHU B 3Mi-
[IAaHKX TUTAaX BinOyBaroThes Ha 000X piBHsAX « What was next? Fixin’? Sho’ *nuff?».
Takum uynHOM, rpaoH MOXKHA BHU3HAYUTH K CBOEPIJHY CTHIICTHYHY (OpMYy Ha-
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MUCAHHS CIiB AJIS BiZoOpakeHHA 0COONMBOCTEH BUMOBH, SIKa BTUIIOETHCS B 3MiHI

opdorpadiuHOi HOPMHU.

I'padpon y pomaHi nposIBISIETHCS Yepes:

® Kypcus, 3 HOTO JOTIOMOTOIO aBTOP Mepeaae IHTOHAMIIO i CTaBUTh Ha IIe CJIOBO,
croBocronyyeHHs, gppasy Haronoc: «Growing up, I used to think all of black
America’s problems could be solved if we only had a motto. A pithy Liberte,
egalité, fraternité we could post over squeaky wrought-iron gateways, embroi-
der onto kitchen wall hangings and ceremonial buntingy;

e yepe3 Kkanimanizayito cig, C1080CNONYYeHb MA YACMUH C/1i6 CTBOPIOETHCS e(eKT
ryaHocTi: «One clear South Central morning, we awoke to find that the city hadn’t
been renamed but the signs that said WELCOME TO THE CITY OF DICKENS
were gone»; «Shouting down Beverly Hills dowagers asserting their luxury sedan
right of way by nosing their gigantic cars into spaces marked COMPACT ONLY »;

e - Oeghixcayis. MophemHe YJIeHyBaHHS CJIOBa 3a JOMOMOTOI0 Jedica mo ckia-
nax abo 1o mitepax. Lle 3abesneuye edekT MPOTHKHOCTI ¥ MIAKPECITIOE OKpe-
My BHMOBY KO)KHOI yacTWHH. [onoBHOIO (yHKHiero medikcarii € iHTOHamii-
Huii Haromoc: «a dilapidated-overcrowded-Section-8-henhouse-topped-by-a-
weathervane-so-rusted-in-place-that-the-Santa-Ana-winds-EI-Nifio-and-the-
’83-tornado-couldn’t-move-it ...»;

®  GKIIOYEHHS 00 C106A 2papem IHUWUX 3HAKOBUX CUCHEM, 10202paM ma Mopde-
moepam: «Extended my line with a line of their own, often in a different color.
Sometimes the line wouldn’t be a line at all but drops of blood, or an unin-
terrupted string of graffiti signing off on my efforts,  AceBoonakatheWest
sideCrazy63rdStGangsta , or, as in the case of the corner fronting the L.A.
LGBTDL Crisis Center for Chicanos, Blacks, Non-Gays, and Anyone Else Who
Feels Underserved». ['padiune 00’enHaHHA CNIB y MeKaX OTHOTO CIOBOCIIO-
JYYEeHHS MiICUITIOE CMUCIIOBY €THICTh HOTO KOMIIOHEHTIB, a TAaKOX 1HTCHCU(i-
Ky€ 1 aBTOPCBKHMII capkasM, SIKMM IPOCSKHYTO Bech poMmaH: «Legally, I’'m not
allowed to say who Foy name-dropped, because when I turned my head toward
what I thought would be Foy’s invisible hallucinations, standing in the Dum
Dum Donuts doorway were three of the world’s most famous living African-
Americans, the noted TV family man 1~ b _and the Negro diplomats
oo and n__ _ee_ c »

®  JanKu BUKOPUCTOBYIOTHCS SIK ITPU BUUJICHHI CJIOBA, TAK 1 YACTUHHU PEYEHb; BKa3yr0-
Y1 Ha JIOJaTKOBE CMHCJIOBE HABAaHTAKCHHS1, BOHH YaCTO BKHTI B IIEPEHOCHOMY 3Ha-
genHi: « Why do white moths always be flying toward lights, slamming into screen
doors, and shit? You never see black moths do that. Stupid fluttering motherfuckers»;

e TIOBTOp OYKB (pedynuixayis nimep) CTBOPIOE €EKT MPOTHKHOCTI KPUKY, (Bi3nd-
HOTO cTaHy abo moToky cBigomocTi: «Try to imagine Winston Churchill, Colin
Powell, and Condoleezza Rice ...»; «Crying hard as Niagara Falls, the boy goes
up to his father. “What’s wrong, son?” ‘M-M-Mommy sl-sl-slapped me!” ‘Why
she do that, son?’ his father asks. ‘B-b-because I-I said I was w-w-whitey;

o gioxunenwHs 6i0 opghoepaghiunoi Hopmu. Takuit Tum rpadoHa YacTo mepenae mi-
aseKkTHy/po3MoBHy MoBy Hocis, «I found a hastily written sign Scotch-taped
to Hominy’s screen door fluttering in the breeze. I’z in de back, it read»; «As a
talented artist and thespian. I’z a Brahmin» (3ycTpiuaeTscsi B MOBJIEHHI CTaporo
a(po-aMeprKaHIs), KITbKICHUMHE Ta sIKICHUMH 3MiHaMH JIITEPHOTO CKJIAJTY CIIOBa;

®  3aCMOCYBAHHA WPUGMIE Pi3HO20 pO3MIPY (8I0 HAUOITLUIO20 00 HAUMEHULO20), TITO
Mae BUIUTBHO-aKTyalli3yrody (yHKIIIIO Ta Tiepeae iHTOHALIi0, EMOIUMHICTD Teposl.
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BucnoBku. OcobmuBe rpadiko-300paxanbHe opopmieHHS pomany bitti

«3anposaHerb» 3yMOBIIIOE HOTO PO3YMIHHS SIK KaJeHT0CKOI CTPOKATHX EJIEMEHTIB.
Enementu (oHorpadiuHoOro piBHs, He MarOYH BJIACHOTO MOBJICHHEBOTO 3HAYCHHS,
3[aTHI 10 CMHUCJIONIOPO/DKEHHS; Y CaMOMY POMAaHHOMY IIPOCTOPi HOCTalOTh OCHO-
BOIO JUIsl TBOPEHHS 00pa3iB. BOHN yMOXIJIMBIIIOIOT BEJMKY KiJIBKICTh 4acTO IPOTHU-
JIKHUX THTEpIIpETalliif; 3aBIsaku (oHOrpadiqHUM 3ac00aM MOKHA PO3ITI3HATH TO-
JI0C aBTOPa, IPUXOBAHOTO B 010Bizi. Ie it crpsMOBYye unTaya Ha OCATHEHHS Ta PO-
3yMiHHSI KAPTHHH CBITY THCbMEHHHKA, MOXJIMBICTb BUKPUTTS Pi3HOTO POAY MiJITEK-
cTiB (PLUITOCOPCHKIX, PETITiHHIX, Mi(ONOSTHYHHX TOIIO).
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Tetiana Mitrousova

GRAPHON AS A METHOD OF GRAPHIC-ACCENTED
MODIFICATION OF A WORD
IN PAUL BEATTY’S NOVEL «THE SELLOUT»

Postmodernism appears as characteristics of certain mentality, way of world per-
ception, as a clearly new approach, reaction to universal world view in modernism.
Innovations in fiction are seen in audacious experiment, disorder of logical sequence
of events, parody of traditional forms, multivalence of interpretation; texts are in-
volved into a language play and the truth is created verbally, in the process of text
formation. American postmodernism in literature is especially prominent, as it is does
not only reflect politics, domestic history, but reconsiders basic concepts which the
American society is grounded on.

The characteristic feature of this movement is its graphic form, that domi-
nates the contents and that is implemented in heterogeneous elements. Graphon,
as one of the forms of writer’s modification of a text, its unique visualization,
causes the appearance of new connotations, intensifies author’s evaluation or
emotion, highlights «other» words, helps to create comic effect, increases depic-
tion and expressiveness of communication, fixates graphically individual phonetic
peculiarities of a speaker, etc.

The works of Paul Beatty expose severe social problems, the main of which
is racial discrimination. The author’s outlook reflects not only the existing world
depiction but in specificity of his individual style with dark humor — an essential
component of postmodernism. In Beatty’s novel the changes in writing reveal
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the additional information about cultural and educational level of protagonist,
physical and emotional peculiarities, characterize him as a member of a separate
social milieu.

Key words: graphic innovations, poetics of postmodernism, visualization, ex-
pressiveness.
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AKTYAJI3ALLIS SIBULLLA ABTOPCbKOI CUHOHIMI3ALLII
(KOMNNIe MEHTAPHICTb Ta KOHTPAPHICTb)

BueHHs Ipo CHHOHIMH Ha CHOTOJHI BHIUIIIOCS B CAMOCTIHHUI pO3/ilI MOBO3-
HaBCTBA 1 BIAMOBIIHY HayKy — CHHOHIMOIOT110. [TpoOnema cHHOHIMIT — 11€ HE Tib-
KM BJIAacHE JIGKCHKOJIOTiyHa mpobiema. Pi3Hi ii acriekTn 3Bepranu Ha cebe yBary
HE TUIBKH JOCIIIHHKIB MOBH, a I IHIINX Hayk, Hacammepexn ¢imocodii, cemioTu-
KM, ICUXOJIOTIi. 3’BMUIaCh HEOOXIIHICTh OCMUCIICHHS PE3YNIbTATIB 1 (haKTiB, 1110 00-
IPYHTOBAHI I[MMM HayKaMH, IO MPHBOAUTH IO PO3YMiHHS 0araToacrneKTHOTO Xa-
pakTepy CHHOHIMII, 11 B3a€MO3B’sI3Ky 3 PI3HHMH CTOPOHAMH MOBH 1 KOMYyHiKaIlii.
Tlo-Tpere, TeopeTnyHa 3aliKaBIeHICTh MpoOIEeMaMu CHHOHIMII Oynaa 3yMOBIIEHa
JICKCHKOJIOTYHOIO MPAKTHKOIO.

Ki11040Bi ¢j10Ba: CHHOHIMH, KOMIUIEMEHTAPHICTh, KOHTPAPHICTB, IIOBTOP, JIEKCH-
KO-CEeMaHTHYHHI BapiaHT, CAHTAaKCHYHHUIT ITapasiesi3M, iMTiKaTHBHA MOJIEIb.

HocranoBka npo6aemu. HeonHo3HayHUi 1 6aratoacrneKTHUN MiAXIA 10 BH-
3HAUCHHS CUHOHIMIT, 10 pe3y/bTaTiB AOCIIPKCHHS B Il raysi, a Takox marepia-
JIM JICKCUKOTPadiuHOTO OMpaIfOBaHHs, MOAaHI Y CIIOBHUKAX CHHOHIMIB, JT03BOJISI-
I0Th BHCJIOBUTH AYMKY IIPO Te, IO JEKCHYHA CHHOHIMIS HE MOJAETHCS LiTICHOO
KoHLenuieto. He 3HaiiIeHo Ti KOMIIOHEHTH B CEMaHTHUYHIN CTPYKTYpi ClIOBa, sIKi Ma-
I0Th BiIHOIIEHHS 1O CHHOHIMIT, 1 Ti, sIKi, XOua i BUSIBIISIIOTh CEMAHTHYHY BapiaTHB-
HICTb, HE MOXYTh PO3IIAAATHCS K OCHOBOIO JJIS IIepesiadi CHHOHIMIYHOT iH(opMa-
wii. Pi3HOpigHMI XapakTep KOMIIOHEHTIB CEMaHTHYHOI CTPYKTYPHU CJIOBA 3aCTaBIISIE
3BEPHYTHCS JI0 TAKOTO MOBHOTO MEXaHi3My, K HEHTpasizallisi 3 METOI PO3IIIALY
Horo sk 00’ €KTHBHOTO MOKa3HUKA CEMAHTHYHOI BapiaTHBHOCTI, 1110 JIKUTH B OCHO-
Bi CHHOHIMI[ Ha JIEKCHIHOMY PiBHI.

Merta nocaigxennsi. [IpocTyairoBaTs Ta onucaTi 3aKOHOMIpHOCTI MOBJICHHE-
BOT «ITOBEIIHKI» ((PYHKIIFOBaHHS) CTHIIICTHYHUX CHHOHIMIB Ta BU3HAYUTH OCOOIH-
BOCTI KOMIICMCHTAPHUX Ta KOHTPAPHHUX BiTHOIICHD y JIGKCHKO-CEMaHTHYHUX CH-
HOHIMIYHUX psijiax.

AHaJi3 ocTaHHIX AociailkeHb Ta mydJikauiii. Y ceMaHTH4HIH CTPYyKTypi
CJIOBA BH3HAYAEMO SICPHUM KOMIIOHEHTOM JICKCHYHE 3HAYCHHS 1 rpaMaTHYHe 3Ha-
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