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KaM’n.^e^b-nodinbCbaun depwaeiii.u.i ymeepcumem

^ATABE^A KOPOBEBA: Blfl "MO^BOrmOrO” 
AO nOBiOOHwrO POMA^y

Aiia.ii3yio''H ponaiii H.Kopo.icnoi y xpoiio.iori''iiii iioc.iipomiocTi, 
aBTop cTaTTi floBofliTb, mo iiHcb.MciniHisi pyxa.iaca, 3a rlaelpira|i°o 
M.liax'riiia, Bifl Moiio.iori''iioro po.Maiiy flo Tnopcinisi po.Maiiy io.iiponia- 
iioro. B xofli floc.iipm'cHHa xaparTcpl3yoTbea pici |ix flBox po.Mainiiix 
popM, a Tarom com'cTiio-ioMio3iiiiHi Ta iiapaiiiiii oeo6llBoeTi poMa- 
mB H.Kopo.icnoi.

ICno'ioiii caoua: Mono.iorianii ponaii, iio.iip>oni''iiiii ponaii, iiapa- 
|ia, iiaparop, iiapari.

M.BaxTiH 3aipoBafliB yMoBHii ioflii poMaHiB Ha MoHoioriaHi (b 
ikhx ocHoBHa yBara ipifliiaeTbca TiibKi roiocy oioBiflaaa afio oioBiflaaa 
i ioiobhoio repoi, ar, Haipiriafl, y “MicTi” B.liflMoiHibHoro) i ioiipo- 
HiaHi, aie HacipaBfli ioflii |ei fliicHo yMoBHii, fio caM BaxTiH cTBepflmy- 
BaB, mo “fiydb-naun poMOH fiinvwom uu Me^0om Mipom ° idianozi.:;oeaeom 
cucmeMom ofipa3ie Moe, cmunie, aonapemHux i ^eeid’°M^nx eid Moeu ceidoMoc- 
meu” [1, c.361]. MoHoioriaHiMi HayroBeib Ha3iBaB iepeBamHo Ti poMa- 
Hi, mo fiyii cTBopeHi iiTepaTypoo “flo AocToeBcbroro”, aie b po3fliii 
“Kaiipoiii i comeTHo-roMio3i|iiHi ocofiiiBocTi TBopiB AocToeBcbroro” 
BiH oflHoaacHo Bra3ye Ha Ti pici ioiipoHiaHocTi, mo BeflyTb cBii pofloBifl 
me 3 aHTiaHocTi, 3 piTopiaHix i xyflomHix maHpiB, ipoxofliTb aepe3 rap- 
HaBaibHii xaparTep iiTepaTypi BiflpoflmeHHi, TBopaicTb Pafiie, 0ercii- 
pa, rpiMMeibcray3eHa, BoibTepa i Aiflpo i acrpaBo BisBieHi y poMaHax 
Baib3ara, roio, Kopm CaHfl, AirreHca, Co, xoaa i He 3HaxofliTb me 
Taroro iiiicHoro BisBy, ar y poMaHax ©.AocToeBcbroro [2, c.170-308].

loiBa ioiipoHiaHoro poMaHy AocToeBcbroro He o3Haaae, mo Bifl 
Toro MoMeHTy “MoHoioriaHi” poMaHi fiiib0e HixTo He iicaB. Ha crpy- 
KTypHa poMaHHa Mofleib ipofloBmyBaia 3aii0aTici ipoflyrTiBHoo b 
eBpoieicbrix iiTepaTypax, y ToMy aicii i b yrpaiHcbrii iiTepaTypi. 
Biib0e Toro, y BiTai3HiHii iiTepaTypi “MoHoioriaHii” poMaH floMiHy- 
BaB. HaBiTb Tare po3iore eiiaHe ioiotho, ik “Xifia peByTb Boil, ar 
acia ioBHi?”, fiiib0e Timie flo “MoHoioriaHoro” Tiiy poMaHy, Him flo 
ioiipoHiaHoro. He He o3Haaae, mo “MoHoioriaHii” poMaH aipiopi ipo- 
rpae ioiipoHiaHoMy (xoaa M.BaxTiH iiflcBifloMo BBamaB ioro 3HaaHo 
Himaoo poMaHHoo popMoo). Tar, flo Bep0iH yrpaiHcbroi iiTepaTypi 
MomHa 3apaxyBaTi Tari iiflrpecieHo “MoHoioriaHi” TBopi, ar “Miroia 
Amepa” I.Heayi-IeBi|broro, “Xoay!”, “3aiicri ripiaToro MepicTope- 
ia” B.BiHHiaeHra, “KapMeior” B.rmi|broro, “Micro” B.liflMoiHibHoro 
Ta iH. OflHar 3araibHoeBpoieicbroo TeHfleH|ieo riH|i XIX-XX cto- 
iiTb fiyio caMe TimiHHi flo poMaHy ioiipoHiaHoro ar Haifiiib0 ipifla- 
thoio flia BiflTBopeHHi criaflHoro, cyiepeaiiBoro, MiHiiBoro cBiTy b 
HoBiTHK eioxy.
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Tacin eiio.Ti'iiiinHiiH pyx Mox^a ipocTexiTi H ho ipicaafli 
poMamcTiKi ^aTaae^l KopoaeBoi, icmo po3rasflaTi TT TBopi b 
xpomaoriimn iioc./ifloniocri Tx noiBi 3-nifl nepa nicbMemipi, a 
ne b ToMy iopifliy, iiin lpolo^ye Biflams ioiaTcy 90-x pociB 
[3] (y pboMy Biflami poiaiiii “Co^ Tim”, “1313”, “Ipefloc” noflaro- 
Tbci y xpomaoriimn iioc./ifloniocri 3odpaxyBarnx y pix TBopax 
ioflin).

Iep0iM 3a lacoM iianiicaiiiii dyB poiaii “1313”, oiiyd./icoioiinii y 
“i.aBoiiax” npoTiroM 1934-1935 pociB. lepe3 Becb poiaii npoxofliTb floai 
e.miioro lieHTpaiiiioro nepconoixo KoiicTaiiTiriia A^KaiTpe^a, uriiaxifliiir- 
ca nopoxy, diab0e BifloMoro iifl lepiieiiiM iienei BepToabfla 0Bappa. 
OcpeMi po3fliai poiiany BicBiTaroroTb noflii 3 xhtts iiiiiiirx nepcoHOixii 
(d./a3iii Iecepae i noro dipira-Hayconii Kapaa, (i3iiyca lipyflepraiica n 
“ieiiiii-BapTiniirca” BepTpaMa, KoayMdi i (pay Tiabfli, d./o'xeBHoro Ade- 
ai n le^ps I lapiiirca n in.), e b poioni noiiri i icrania noie./o npo 
I'eiipixa Kyiiiia, mo lopiiHii iiiiiom BiaicyBaB “iiaiiem” “liana 3 Kipxeii- 
TypMa”. Are pi eni3ofli i icrania noie./o Tai th iiiaciiie 30i’i30Hi ho nocTa- 
Ti Toro x Tail Koi icranriii ia, onocepeflcoiono loBifloMTiroTb ho. ado mocb 
none npo pboro nepcono'xo, ado BiflTBoproroTb craB./eiiiii iiiiiiirx nepcono- 
xiB TBopy flo Moaofloro A^KaiTpe^a- iia./oriiiiicTi uriiircao Manxe bh- 
caromo 3i B3aeMoflii flBox ai0e io3ipin: ro./onioio 1 lepcoilaxa n aBTopcb- 
coi, — io3ipiT iiiiiiiix nepcoHOixii iipircyriii Tiibii ciiopafliriiio, boiiii e 
1 leflonepi 1 iei iiimiii, po3MiTiMi, urcoi lyiori urc/ioii io floiloMixiiy (yi ici iiio.

I lpird)./ir,3iio 3a thmi x iipiriiiiiriiaMir TBopiTbcs HoporniHo-crpyc- 
rypiini Tin poiiany I I.Kopo/eur “Ipefloc” (1937 pic iianiicaiiiii; iianiri 
ioflin 110 po3fliai i BircopircTaiiiii enirpa(iB iiafl.3Biriainio dai3bKi Mix 
codoro flai odox poionii). TyT Tex e icranii noie./n: npo Hoco(oro n 
BapaaMa [3, c.335-336], npo lor(piflo Profleai n Ale./iceiifly [3, c.367- 
368], npo CBarniabfl i lllneiio [c.369-371], Tex 3’iBTiroTbci po3fliai, 
noBmcTro iipircBiieiii iiiiiiii. nepcono'xoi, ore Bce pe 31 iobv e Tiibii 
flonoiixniin 3acodaMi flai xapaKTepicTiKi ro./onioro nepconoixo Kap- 
aoca fle Iaiepfli. BiflaeTbci, mo pen poiaii BTpaiae b fliaioriiiiocri me 
diab0e Bifl iioiiepefliiioro, ociiabii TyT lacTo aBTopcbia io3ipis 3dira- 
eTbci 3 no3ipiero Kapaoca. Oacnrino 3MicToBe daraToroaocci TBopiTb- 
ci Manxe Bicaromo iepe3 BiflTBopeiiiii niyTpiiiiiiix cyiiepeiiiocreii b 
fly0i ofl iioro nepcono'xo — fle Iaiepfli, iciH e xyflo'/xinoio rponc(opio- 
piero nocTaTi icropiriiioro florecoro npeflia caMoi I lara./eiiii KopoaeBi.

y ^acTyi^OMy, 1938-My, popi I I.Kopo/ena nydaicye ocpeMHM ii- 
flaiiiiii.i “Co^ Tmi”. Oieurfliio, pen TBip mob dyTi ccaafloBoro lacTrnoro 
diab0oro 3a odciroM poiony, y ioMy iepeKO^ye 30Bepii iei 111 h “^y 
Tim”, Toimme, noro ^e3aBep0e^icTb: iepco^axi BiflipaBTiroTbci i3 
A./eccaiiflpii flo “cToaipi cBiTy”, flo PiMy. liflTBepflxemiM pin flyMpi e 
H apxiB iiiiciMeiiiinii, b icoMy 3^axofllTbcs ^eoiydaiKOBa^e npofloB- 
xemi poiiany — 18 po3fliaiB, od’efl^arnx ^a3Boro “Ocraiiiiiii dor”.

3a odciroM “Con Tm” npnd)./i3Ho ofliiaconni i3 poMaHoM “1313” i hbiio 
Me 1 Bini Bifl “Ipeflca”. IpoTe 3pa3y loieio 3ayioxiTi, mo b pboMy poMam, 
nopiiHiHo 3 noiepeflHiMi, 3iiaiiio dinma KiibKicTb nepcoHairii. A ro./onie 
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Koa<ei i i3 i iiix ° raMOsocTST^iM, BiH ici iy° i ic TiTbii i i ic ciirbii sra Toro, noo 
noBisoMTaiH i ia,a 11 ioci> npo ro.iomioro repoa th oyim sra iiioro cnoopisi him 
ttom, a ° iiockm iiciiomropiioro iiLiimoro cBiiorrasy. Tai, sniiHiiaam Mia 
coooo BiCTynaoTb Tiiiiiiiii i Msioymifi iMnepsiopi AHspiaH i Mspi Ampc- 
liH. Hsctiobo ai oOpasH loperooib i3 oOpasoM AmiHoa, are aboro aa Hiai 
ue Moiaiia CKSSSIH npo Amryciy C 'aoiiiy, aia iBopmib ne o.iiiy sniiHiHBiy 
nspy 3 Aiispiaiio.a, are lie ms° nisi lonisi ioro ciocyHiy so Airriiioa, aioro 
y.aomio aorrna iiaiinaTH o.ihhm i3 ro-iomnix repoiB.

Ono3inia a3iimBiBo/xpiciia^TBo iic Bipimy°Tbca, ai abo
ro Moa^s oyro o cnosimsTica Bis npamomip^i istoiitii 
I I. Kopo.icnoi, OS^O3^Si^O IIS lopicTb XpicTia^TBS. IpSBo Bioopy 
3aTims°Tbca 3S iiTSieM, a ooisBi no3iaii BisTBopooTbca sociTb 
Binyiro. Tsi, mmisme iio3iiiiimiiiM, ma ^ersTHB^HM nepco^saeM 
nocis° reieps Xpi3ic, cnoBisyBSiia samiBorpciiBKoi ecieiiii 3 ii 
lyibToM ipsci i Koxaiiiia. CnoBisyBSieM iiosioiioi (iroco(ii nois- 
tiobo nocis° y poMsm Tsioa i AhtIhoh, aiii 3SSTe^ ^SBiTb y 
cMepii noosiiTi ecieiiTOy soBepmemcib: "... Taiiaiiioc maxuu xe 
npexpacHuu, xpuxamuu, 3axeimuamu u ycMixHemu, ax i Epoc!” [3, 
c.68]. Y “Cm Tmi” cnoBisy° aiini'Hiini lyibT iipcKpacioro roscbio- 
ro Tira i oiia iaiiiiimiiiiia I3i, poKco.iaiiKa 3 noxosaerna, mieioTiio 
ciyaiieibioo MicieaTBS nocis° rpeimna Le.iene. Tais a 3S syxoM 
i 3^si^s iiibiicTb enirps(iB, ^snpHllss: “3xemie do weie 3 uefia 
Epoc, ofizopnenuu nypnypoeuM nxawfiM,” [3, c.6].

B3ipaeM iionoro, xpiciiaTCbioro cBiioosierna nocisoib A(ps 3 
AiiToiiko, sra aiix 3aKoiio,a aiTTa ciaoTi 3snoBisi paiiiiBoro xpicii- 
aiicBKoro nipon'iciim: ‘We fie3diaxvHozo e3opmeam.a, nocmie ma fiuuy- 
eanb, a npaui nompifino.

... wofi xin0e cxyxumu xmdaM, be udu xoeamuca do neuep, lie e 
nycmmm mixau, Idu do xeopux, do cmapux, fie3noMiuuux i fie3nopadmx, 
Vm noMazau, Im cxyxu, Cxyxu lie 3a nxamHm, lie 3a zpowi, a 3 xmfioei do 
xmdmu, 3i cnieuymma, 3 Muxocepda” [3, c.120].

BsariBo tc, no iianiiB nepco^sai spyroro i TpeTboro iinaiiy — 
Bep, Taiiaii, polcors^ Msciop, nsipiaii liBii nocisoib ai soBepme- 
m xspsiiepi, i3 iBiamiMii norrassMi na aiTTa, no Tea MsoTb npsBo 
na ii'irssiiiia. Ocootibo aiiSBoo nocTSTTo ° (iroco( Cipooyc, bixo- 
BSTeib I3i, coipsiiBcbiii ciencic aioro no°s^y°Tbca bicoihm ryMaiii3- 
mom, moi 3siMsoii npoMia^e cTS^OBHme Mia BisMipsoiiM cBiioM 
ailTIlKIl i ^OBO^SpOSayBS^HM cBiioM XpHCTHa^CTBS.

3srsroM coaeT “^y Tmi” oysy°Tbca ai iciopia ipari'iiioro io- 
xaiiiia Aiiiiiioa i I3i, are nonpi no Tpa.iHliiiiy mipiry nepes iiaaii 
nocis° iiaiiopa.aiic, oaraTorpaiiiic ni.iinopciiiia aiTTa PiMcbioi iMnepii, 
i A.icKcaiispii 3oipeMS, II cioriTTa iiamoi epi, 3 yciMS cynepeiMciaMi 
sooi i aiBiMi, iiomioipomHiam nocisiaMi nepco^saiB, aii lie Tiibii 
BipimyoTb 3.Tooosciiiii sra iiiix npooreMi, are i nepeiMsoibca timi 
iiiiiaiiiiaMi, aii 3spsxoBy°Mo so “niTi iiix”.

3ancpiiia.TBiiiM y iiii3iii poaanim H.Kopo.iemoi msb oyTi TBip “Quid 
est veritas?”, nepmi po3siri aioro Bae y 1939 poai oyri oiiyoniKonaiii 
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y ibBiBcbiix “A3BoHax". OflHar ocTaToaHii, iobhiH BapiaHT poMaHy 
iofiaaiB cBiT iime y 1961 po|i [4], ToMy HaM He BifloMo, ai BiH fiyB 
3aBep0eHii me Ha iepeioMi 30-40-x poriB, ai iicbMeHHi|i flooipa- 
IboByBaia ioro b riH|i 50-x. BaraTo b aoMy |ei poMaH po3BiBae Ty 
ipofiieMaTiry, ara iocTaia me b “CHi TiHi". MaeMo Ty m oio3i|io 
i3HaHi|TBa/xpicTiHHcTBa, ara He Bi3Hae oflHo3HaaHoi iepeBari flpy- 
roro Hafl iep0iM. Ofipa3 Mapii MaiflaiiHi b Quid est veritas?" e Hifii 
ciHTe3oM ofipa3iB Xpi3ic Ta I3i 3i “CHy TiHi", HaBiTb ii BHyTpi0Hi 
mohoioih fiaraTo b aoMy ioBTopooTb Ti ppa3i npiixiiibiiHidii ecTeTi- 
aHoi flocroHaiocTi i iaHTeicTiaHoro cBiTocipiiHiTTi, mo fiyii b io- 
iepeflHboMy poMaHi. ue po3yMina eium znienoz.o, Mcmueozo “wudiecb- 
aozo fioza”, wo ece nu0e 3afioponne, nozpowyeae i aapae. flnn ii (Mapi- 
im. — M.B.) zennenchKoi dywi Boz fiye rncaMneped Padicmb, eenuaa 
npoMima Padicmb! A ceim i wummn — uozo ^anuapie^i0i dapyiiKi.i 
nmdcmey— A... ece ^eecmemuu^e fiyno dnn Mapii ^ecmepnHUM---” [4, 
c.134]. 3pe0Too Mapii 3aBep0ye Toi pyx flo hoboT Bipi, flo aroi, 
oaeBiflHo, Mail ipiiTi i repoiHi ioiepeflHboro poMaHy: “He aoxamn, 
wo nepeaeima°, na uamapieuiwa aeimaa, fio maaa ii npupoda! — ane 
nay co we lie miauy u, Mowe, ledocziw.uy, eenuay, eiimy, ueednuy Nmfioe 
npazue eMicmumu mo° cepye... Nmfioe, naa lie e’nne, na ^anuapie^i0a 
aeimaa, i ue nepexodumb y “menno doMzuijiu,ozo 3amu0ay”, muxe npu3eu- 
uaeHHn, wo e’nwe poddimy..." [4, c.226]. Y ToMy, mo |e 3aroHoMipHii 
iepexifl Bifl ipocTi0oi flo Bimoi popMi BipoBaeHHi, a He roHpiirT 
peiirii, ieperoHyoTb i eii3ofli, ioB’i3aHi 3 flpyiflaMi, mo ipomiBaii 
b Toi aac Ha TepiTopii cboroflHi0Hix 0paH|ii Ta IciaHii. Ix BipyBaHHi 
fiyii opraHiaHiMi cepefl cBiTy ipipofli i flia ix piBHa 3HaHb ipo cnir, 
HapaTop Ha3iBae ix icHyBaHHi “iiBBereTaTiBHiM" y io3iTiBHoMy po- 
3yMiHHi iboro cioBa. Aie boho caMoBiibHo 3Hirae iepefl cBiToM po3y- 
My, arii ioTpefiye Bme Bimoro mafiia BipyBaHb [4, c.374-375].

“AiaierTira fly0i" Mapii MaiflaiiHi e TiibKi oflHiei 3 fiaraTbox 
comeTHix iiHii poMaHy, i Ha3BaTi ii floMiHyoaoo comeTHoo iiHieo 
flyme Bamro. Tar caMo rpiM |iei repoiHi, ar MiHiMyM, me aoTipi 
iepcoHami MomyTb ipeTeHflyBaTi Ha poib “ioiobhix iepcoHamiB": 
Iporyia i loHTii liiaTi, ix chh Kai Ta Hocip ApiMaTeicbrii. 
Bamro Tarom Ha3BaTi flpyropiflHiMi Tarom me |iiii pafl iepcoHa
miB: MapTa, ii cecTpa MapiiM i fipaT Ia3ap, reia, Aioiioflopa Ta iH. 
I romeH i3 |ix iepcoHamiB iocTae 3i cBoeo ipaBfloo miTTi i cBoeo 
“fliaierTiroo fly0i". Illofii ix BiflTBopiTi, aBTopra BflaeTbca flo pi3- 
HoMaHiTHix popM ioeflHaHHi roiociB HapaTopa i pi3Hix HapaTi, cra- 
Biaai b ieHTp 3ofipameHHi romeH pa3 iH0oro iepcoHama.

Aia ipiriafly, ipocTemiMo, ar BiflfiyBaeTbca |i “iepeflaaa roio
ciB" Ha ioaaTry poMaHy. Ciep0y roioc HapaTopa 3iiBaeTbci 3 ioiocom 
iepBocBimeHiroBoro crpifia CroiiaTaiia, 3iofloM oTpiMyeMo ciMfiio3 
roiociB HapaTopa i Kai linaTa. Haflaii roioc HapaTopa iepexofliTb y 
ioeflHaHHi 3 roiocaMi MaTepi i fiaTbia linaTiB (caMe He Bifl HapaTopa, 
a HifiiTo Bifl hhx mh fli3HaeMoca ipo HoraHaaHa, rofiro l-'loaiiHa XpecTi- 
Te.,ii, ioro cTpaTy, ipo Ipofla AHTiiy, ioro ipiioMHy floary CaioMe Ta 
iH.). iicia iboro poMaH 3aioBHKOTb fie3iiri roioci ioioth, aia cyHe flo 
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Cpyca/iriy b oiicyioi ii ii fliBa, noTiM ho iep0iH ii./aii BixofliTb Hocn( 
ApiMaTeHcbKiH, flori — MapiiM i TT cecTpa MapTa, 3rofloM — rime 
MapiiM, noTiM — boho x Tail 3 Ipocyaoro liaaT, flori, Bxe nicra 
po3i’iTTi Icyca, — iepe3 niyTpiiniii i 3oniiiHiii Moiioiorir Ta fliorori 
“caMopo3ipiBaroTbci” iepBOCBsme^lKl- I Tai flo ciiiiii poiiany coaxen 
“cpyiffl0iH” th “flpidimHini” nepconoax nocTae i3 b./ociiiim lii./iciiiiM 
cBiTorrifloM, 3 noro flioreiTicoro, po3ipiBaroiicb flo ^aniOTaeM^i0lx 
riiidirii fly0i. y cBoro lepry, pi nepcoHO'xi, Tx roaoci i “npaBfla” co;xhoio 
3 mix BcTynaroTb y cc/ofliii B30°iihi Mix codoro, riopiin iHoaxiHHi 
cBiTi cMicaiB Ta iHrepiiperoiiiii poiony, 3iioiiio diab0y Tx liabiicTb, Hi;x 
pe flo3Borae podiTi poiaii “MO^oaoril^ln”-

Oiaore^e3 noBToproe o^Tore^e3- l"ene,30 poMamcTiii I I.Kopo- 
aeBoi noBToproe re^e3y eBpoiencbcoi poMamcTiii XX cToaiTTS, 
pyxaroiicb Bifl “Moiioioriiiioi” (opMi flo nori(om™oi. “Mo^ao- 
riTHiiii” poiaii Moxe miiM ne nocTynaTics ii<)ii(<)i[iTii<)My poMa- 
iioii (yce 3aaexiTb Bifl aBTopcbioro 3aflyMy Ta noro xyfloxrnoi 
peaai3apii), ane ocroiiiiiii e Bimoro cTafliero po3BiTiy poMOiiiioro 
'xonpy i noTe^pin^o flae iiiiciMeimiicoii 3iioiiio diab0e moxthboc- 
Ten flai BiflTBopeiiiii cynepeiaiBocTi i ciaafl^ocri cBiTy cyiociiocTi, 
flai po30ipemi iHrepiiperoiiiinioi napaflirMi TBopy.

I;)e,3iiepeiiio, fleTaiiuoro iiiiTeimii noTpedye pycoiiirciia cnaflmi- 
iio nncbMefflipi. I Le cTocyeTbci ne Tiabii ne onydi./icoBOiioro poiony 
“OcTaiiiiiii dor”, ore n ./ireporypHo-cpnrniHix po3flyMiB, cnorafliB nicb- 
MeHiiiriii, ici Moran d ipoaiTi cBiTao ho Te, th pyx Bifl “Moiio./oriiiioro” 
flo iio./i(oiiiiiioro poiony dyB taryiTiiHo-cioHTaimiM, th pe dyaa cBi- 
floMa ^acTa^OBa I I.Kopoieur y no0ycax HOiioflecBOTiiiinoi (opMi tbo- 
peiiiii iionioiiiiiiioro repMeTiriiioro cBiTy poiOHy.
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