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I loeTiriiiy TBopiicTb Iiaaa Orieaco moxxho po3fliaiTi ho flBa iepio- 
fli: paiiiiiii, b icoMy 3ByiaTb motibi cMyTiy, po3iapyBami, ^epo3fliae- 
iioro' coxami, i ii3mn, 3piaiH iepiofl, (pe, b oraoB^My, pe./irinao 
aipica, MicTepii, peairiHm ioeMi, icTopiim flpaMi Ta ioeMi). lepepBa 
Mix paiiiiii Ta ii3mM iepioflaMi — i’lTfleciT pociB.

Hc BifloMo, iioeTiriiia TBopiicTb — pe ^aHCKaafl^i0lH Bifl caoBec- 
iioro' MicTepTBa, iiifliiopiflcoBaaini cBifloMocTi i cMacaM TBoppi. EcTe
Tiim ioraifli Iiaaa Ori'ina ciaaflaaici b ociiobiiomv ho palimony 
eTaii noro xhtts, b iepiofl am-iun-ix flyxoniirx io0yciB, Baraiii i po3- 
lapy'iaiii. Ane pe ae o3Hoto°, 3Biriainio, mo ecreTica ioeTa ae po3Bi- 
Baaacb io Mipi noro flyxoraoi eBoaropii. 3Mmi b mH dyai cyTTeBi i 
ioMrim, ipo mo cBifliaTb liTio Bii3Haieiii flBa iepiofli noro xhtts: 
cBiTcbiiH (1882-1940) Ta flyxonimi (1940-1972).

I.Oriemo ae cTaBiB iepefl codoro 30ifl0HHi TBopiTi aoiy ecrerniHy 
Teopiro. AiTiiBao depyii yiacTb cioiaTKy b rpoMaflcbioMy i ioaiTii- 
TOMy, a ioTiM y pe./iriiiBoMy xiTTi cBoro lacy, Bm homoiobch ycBiflo- 
miti 'inio.iii ipodaeMi aroflcbioro dyTTi i floioMorTi arofliM 3H0nrn 
iipani./iami iiiiix y xiTTi. Bia flyMaB i fliiB y flyci cBoro lacy. Manxe 
Bci noro ioe3ii ^allca^i ao 3aody flai, aflxe 3OBfloaai ioeTa ioairae b 
ToMy, mod noro ioemm io./orao BiflioBiflaai ao iiTarni xyfloxrno-
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KATEroPil" "KPACh", 'TAPMoHI" "MiPh", "KAnoKArATil":
IX MiCUE TA Qy^Uifl B KynbTYP^My yHBEPCYMi 

iBA^A orie^A

AH0Ti3yeTbca paHHin i m3Hin eTain noeTnlHoT TiopiocTi IiaHa Ori- 
eHia, i acnx nopy0yroTbca xyfloxHio-ecTeTiiHi, (iaoco(cbii, coiiiaii- 
HO-noaiTnlHi Ta Mopaiiiii limraiiiii lacy, i acoMy xni i Tiopni aiTop.

ICno'ioiii caoBa: noe3ia, cpaca, rapMoHia, Mipa, flodpo, 3ao, flyma 
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ccicthti ioro aiTTa, iia (iroco(cbii, coaiaTbM-noriTlim i Mopsibm 
niTsma iscy, oo a cnpsBami MiTeab ° ioro coBicio.

B ociioni OricBiomoi ecTeTiii reaiTb ioTipi isieropii: “ips- 
cs”, “rspMoma”, “Mips” i “isroisrsTia”, aii 3siMsoTb ae^Tpsrb^e 
Micae b ioro lyriTyp^My ymBepcyMi. Hips3 y BboMy i norars° 
iliiiiiiciB ioro MicTeabiix TBopiB. Born BorosioTb tsiimi ymBep- 
caiMiMi O3^slSMl, aii ^sssoTb iM ecTeuiT iioi ^enoBTop^ocTi i 
msiBisyaibMcii. 3miTaiiio, ai ccicuHim isieropii lie oyri mrnai- 
scm 3ycirraMi csMoro OririiKa. I l.c soBosiTb iciopia i yipsmcb- 
loi, i aHumraoi ecTeTiii. I |c psmboBi3smiicbiii ^eonrsTO^il 
IceBso — Aioiiicii Apeonsrii b TpsiTSTi “Ipo iaciia Bora” cTBep- 
say°, no MicieaTBo ° npoaBoM oo'/KccTncinioi ipsci i osiiTb soc- 
Koiia.iy ipscy rime b Bo3i. AnrycTini Brsaernii y cBoii “CnoBisi” 
roBopiTb, no Bor — esma b cBo°My po.i i ^enispoO^s ipscs, a 
Ooms AiBmcbiii cTBepsay°, no 3S sonoMoroo mieieiiy rosma 
ni3^s° i oo'/KccTnciniy iseo, i 3eM^e oyTTa (b ToMy iicri i ipscy 
3eMMX npesMeiiB).

Ecieiiis b Yipaiai 3sposirscb ai Taciiiiia (iroco(cbioro cMSiy i 
oyrs iicio iion'a3aiia 3 xpiicniaiicBKoio Mopa.iBiiicno. OciaioTiia xpic- 
Tiam3saia ecieinrooi cxeMi BisoyBS°Tbca b 3piroMy poaaHii3ai. Po.aai 1- 
TiiTiic MicieaTBo loio'/Kiic peri ri in 1 omv osipomeuHo. Ili.-niao'iii Bora, 
rosrna iii3iiac ceoe. Iman OririiKo, ai i HoeiH-po.asHTiini XIX ct. 
(A.MeTriTCbiii, M.MsiciMoBii, A.rpiropoBii, T.l I Icbtciiko), iepnsB 
3 iiaposiioiiocuiTiioi TBopiocii Bicoiy iicioTy, npiposmcib, peririi- 
iiiciB. ToMy b ioro TBopax i 3Baxosmao iia.-maiii cBiiorrasm mmamn.

I lasi.Tciini Bis npiposi sapoM rociporo eMoaitao-ecieinrroro c i pm i- 
iiaiTa, I.OririiKo 3SBasi oyB iyTT°BiM so xysoiKBioi lyibTypi cBoro 
iscy, so e(-TCTiiTiiiix Teopii 1 loi icpcsi iiiiin, aiix mill sociaii ibo soope 31 ian 
i 11a aii onipsBca b cBoix oaraToTiic.iciiiiiix TBopax. I Be npocio onipsBca, 
a i y 3iiaTiiii Mipi cime3yBSB, HpinosaTi ix y cicieMy.

^sinepme, na cicieMS oysy°Tbca aa iipoTiicTan.,iciiiii .box nep- 
iiioiipiiTiiii aiTTa: Aoops i 3rs.

Aofipo i 3xo — od'/ie meopima: 
Xmo .:na Aofipo, mou 3iiae 3xo, [1]

Him nona cnopis^e^s 3 xpiicniaiicTnoM i osrsibMS TBopsMi yips
mcbiix nicbMemiiiB, y aiix nopymy°Tbca na npooreMS (“licoBS 
iiicia” leci Yipsmil, “Intermezzo” AiKoiiiooiiiicBKoro, a Tsioa TBopi 
I.Opaiiia ts T.llleiiTeiiKi).

Ctsth aa ooai Aoops sra Toro, nioo nepeMorii 3ro, — ocb roro- 
mic 3SinKuiiia xpiicniaiicBKoi ecTeTiii i osrsibox TBopiB I.OririiKa 
("Xpicioc Bocipec!”, “CBaisa npsBsa”, “I lapos'/Kciiiia rosl^l” ts m).

Y Miciepii “I lapos'/Kciiiia rrosiun. Aoopo i 3ro aa cBiii” ticts 
Ayms myis° cooi Micna b rocnosmM CBiioTBopi, a ciri Aoops i 3rs 
oopoibca 3S iiaiiynaiiiia lias ^o. Bpemii, Ayms cTBepsay°, no nona 
aiBe 3S BoaiMi 3snoBisaMi. CiiMno.iiTiia Kapimis, aioo 3SBepmy- 
°Tbca Miciepia, — msti cniBS° lias loiicioo ^OBO^sposae^oi shth™, 
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— cBiflaiTb ipo Te, mo ciii Aofipa iepeMorii 3io i mo flyxoBHa 
Haflia miTTi ipofloBmyeTbca. Iflea MicTepii I.OrieHKa (iofliHa Ha- 
poflmyeTbca flia flofipa, xoaa Maio He Bce cBoe cBifloMe miTTi My- 
ciTb fiopoTicb i3 3ioM) Mae cBoe ipofloBmeHHl i B iH0HX TBopax 
aBTopa. 3a Bce 3io, 3aii0eHe Heo Ha 3eMii, BoHa MyciTb po3iiaay- 
BaTicb ofioB’i3roBo: 3a 3pafly fiaTbriBcbroi Bipi (“CriTaibHir"), 3a 
po3iyTHe miTTi (“Mapia eiiiTiHra") 3a 3pafly fiaTbriBmiHi 
(“TyMi"), 3a BfiiBcTBo afio 3a 3HeBary Bomix 3aioBiflei (“KaiH i 
ABeib").

BamiiBe Micie b ryibTypHoMy yHiBepcyMi I.OrieHKa 3aiMae io- 
hitti rpaci. Kpaca — |e oflHa 3 HaiBamiiBi0ix 3aroHiB ecTeTiri. 
BoHa miBe b romHii po3yMHii iofliHi. Kpaca — |e ifleai I.OrieHKa. 
Hrmo b paHHii iipi|i BiH fiaaiTb ii y fiapBicrii KBiT|i (“H KBiTry 
fiapBicTy b cafly iocafliB"), b Meioflii HimHoi MaMiHoi iicHi (“AaBHo |e 
fiyio"...), to Bme b 3piiii ioe3ii I.OrieHro 3MaiboBye rpacy rocMiaHoro 
i coiiaibHoro yHiBepcyMy. Bimoo rpacoo HafliieHii BcecBiT, arii He 
BiiaflroBo Ha3BaHii yHiBepcyMoM. Hr xpicTiiHiH, mo BipiTb y cTBo
peHHi cBiTy Boiom, BiH HaMaraBca b ycix aacTiHrax ioro iofiaaiTi 
rpacy, aflme xpicTiiHcbra iflea cTBopeHHi Boiom cBiTy i3 Hiaoro bh- 
3Haaiia cieiipiry cTaBieHHi I.OrieHKa flo MaTepiaibHoro cBiTy i ioro 
rpaci. CBiT, cTBopeHii fiomecTBeHHiM po3yMoM, e BiflofipameHHiM fio- 
mecTBeHHoi rpaci.

Tocnodb cmeopue yceceim ua. 6e3odui,
H uoMy iiea-ta nouamay ui aiHyn, 
no eciu Bcenemiu Pyyi 3iia.iiib Tocnodui, 
y Bceceimi capi3b du0e flyx Teopyn [2].

npupoda — eenuu u zopdicmb Bowa, 
ycn eoua — caMa apaca, 
Ueime maM nmdnM eoma powa, 
Ha aeimax nepnumbcn poca [3].

Ipo rpacy rocioflHboro TBopiHHi b 3axoiieHHi roBopiTb ABeib: 
flaa apaca apyzoM e npupodi,
UpeKpaceu Ko:weu Bowuu meip! [1, c.213]

IBaH OrieHro He iepecTaBaB 3axoiiOBaTicb i pafliTi rpacoo Hefia, 
cBiTioM coH|i, Mici|i i 3ipor, fliBHoo fiiariTTO Mopa, rpacoo i pi3- 
HofiapBHicTK iei3amy, pociiHHiM i TBapiHHiM cBiToM:

Ou yinyeano couiie e oui
3acuyni aeimomau eecuuui, 
Bom w, na ma apacyrn uoui, 
Bydunucb 3iioe eid wacmn n’nm!

Ha Tonzomi
3BiaaiHo, |i rpaca ipipofli i MaTepiaibHoro cBiTy, flo aroi ipi- 

i0io xpicTiiHcTBo 3afloBio flo I.OrieHKa, 3oBciM He fiyia ioBTopeH- 
him oflHiei 3 Tpafliiii riaciaHoi aHTiaHoi ecTeTiri ai ecTeTiri Cepefl- 
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iiioi'iiii ado Biflpoflxemi. Y iiioro Bce yccaafl^roBOTocb. Bm, ic i 
ecTeTi CepeflpboBiiii, BBaxae, mo Bor e Bima MyflpicTb, lime daaro, 
Bima cpaca, ane pa3oM 3 piM iifl^ociTb i ifleon arofliHi ic iiaiinriiioro 
doxecTBernoro TBopi 11 in. 3rifliio xpncrniHcicoro Bieiiiii, “nmduHa fiyna 
3adyMana i ciiieopeiia Teop/eM iw eep0WHa i e'aion euduMozo ceimy” 
[4]. CTapo3aBhma flyMia ipo Te, mo no/iiiiia dyaa CTBope^a ho od- 
pa3 i ioflody Boxy, flaaa daraTy ioxiBy flai dyflb — icoT ecTeTici, 
opieffToBa^i ho Bidairo, i flai caMoro I.Oriema.

rocnodb cmeopue y Ceim Jlwdduuy
Ha Ofipa3 ceiu i ua. nodofiy, — TiTaeMo b oflmn i3 noro ioe3in [1, 

c.233].
y cboTH TBopiocTi I.Orierao ^eofl^opa3OBO iopy0ye Mopommo- 

(flinny io3ipiro aroflmi, iia ycBifloMaroe, mo flyxoBm pimocri MaroTb 
3iiaiiiMicTi limy, iiix MaTepia./iiii. IpicaafloM Moxe dyTi odpa3 Ma- 
pii Criiiirsiidr 3 oflTOHMemoi ioeMi MiTpoioaiTa I./apioiia. B 12 po- 
ciB boho 3OTi0iaa cboTx daTbiiB i ioflaaaci flo O./eccaiiflpii, fle 17 po- 
ciB Bena ./ercoio'xHe xhtts, ax ioci ne iiepecoiia./aci, mo po3iycTa 
Befle xmcy flo 3rydi. I Le ctotocs iicai fliiia-nifliiiiiH, coai ^eBlfllMa 
ciaa lie iycTiaa TT flo epycaaiMcbioro XpaMy, fle dyB .31 laiiflei ini xi- 
BoTBopimin xpecT po3i’iTTi.

Mapii enep0e ude do XpaMy, - 
0upowi deepi eciM npuiimHi! - 
Bxe uymu naxow tyi-MiiMy, 
Iwom cimmb ou finawumm!
Ta wo mawe, — ue3pu:\u pywu 
Mapim cmaenimb ax ua. deopi!... 
Iloua eMniea° eid po3nywu, 
A e cep/i ciiiozoiiu cyeopi... 
Mapii cep/eM 3po3yMina, 
^o iu lie Mic/e y ciimuHi [5].

Tofli boho Hfle b 3aiiopflaiicii<y iycTearo i 47 pociB xiie ho caMo- 
Tim b ^aHcyBopi0OMy iioflu-ixiiHiiTiii. BiflMoBiB0icb Bifl 3eMHoi cpa- 
ci, riieciioi ^acoaofll, boho iocii0ae, mod 3H0nrn flyxoB^e daraTcTBo, 
^edec^y cpacy. I ILe 3a xhtts boho crana cBSToro, do H0aa io Boflax 
L'lop/iany ne 3aMoiiB0i ii'orii

Ide Mapii no fiopdam!
Idopdau iu uix.eubnu /inye, 
CaMa npo3opa, iw ninei, 
Bpeuumb doewona: Anunyi! [5, c.69]

IoeT lepeKO^ye, mo arofli MoxyTb dyTi macaiBiMi, Mopa./iiio i 
flyxonio 3piaiMi Tofli, coai b ceppix 3depiraTiMyTb iircroTy flyxonio- 
cTi, flaiiy ./lofliriii BoroM. Aflxe ho flyxoniocri TpiMaeTbci aroflcbie xiTii. 
A dyTi flyxonio daraTiM — pe BipiTi b Bora, flodpo, cipaBeflaiBicTb. 
Bor lpl^oclTb arofliM flodpo i arodoB, .opaiine 30flo'iio./euiii, oiimae
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ioflcbri fly0i Bifl 3ia. Ipo |e ioro Bip0i “CoBicTb — oro Bome", 
“Be3 Bora miTb He MomHa”, “MoiiTBa", “IroHi-ofipa3i", mo yBii0- 
ii flo 3fiipri — aiTaHKi flia Moiofli HefliibHix yrpaiHcbrix 0rii 
Ta flia pofliH iifl Ha3Boo “Bor i cBii".

flawo dy0em npaziieii.i wacmn, 
A cepye nme do cnoaom, - 
npuuMu Cnacemozo npuuacmn 
I fiyde Mup cen.muu 3 mofiom!... [6]

I.OrieHro, ar i ecTeTi CepeflHboBiaaa, BixoBye aiTaaiB y flyci 
xpicTiiHcbroro fiiaroaecTi, cipaBmHboi Bipi. CBiflaeHHiM iboro e ioro 
ioeTiaHi 3fiipri “Bor i cBii" Ta “IereHfli cBiTy".

He3Bamaoai Ha Te, mo MiTpoioiiT IiapioH ceiiHcbroro ioxo- 
flmeHHi, BiH fiyB ioctom Bicoroi ryibTypi. Tohko Boioflioai MicTeiT- 
bom cioBa, ioeT Bflaio BiropicToBye fl3BiHii Ta ipo3opi fiifiiiiHi ofipa- 
3i, io-HoBoMy BiflipiBaoai flia iiHiTeiiB Bicoroi ioe3ii xpicTiiHcb- 
ry ifleo. Bor I.OrieHKa — “ozorn e nmdmi eiumu”, “fie3 Tocnoda nmdwua 
Mepmea, lie npowuee u od/iozo duH...”

“Tocnodb mepnenueuu, u ua. nmdcbai npoeum 
Bvh Ma° deunipue mepnimn,
Tocnodb Munocepdmu da° dnn Hmdum 
0upoay dopozy cnacmun”.

“npaeduee wacmn minbau e Bo3i
I minbau e Him cenme cnacimn....” [1, c.258].

Byflb-ara rpaca b cBiTi i b MicTeiTBi yiBiaiacb ioMy BipameH- 
him Bimix icTiH fiyTTi, a ipi3HaaeHHi iicbMeHHira — y riifiorii 
cBifloMocTi yrpaiHcbroi Haiii, y ciymiHHi Hapofly i iofioBi flo YrpaiHi, 
y cioroHBiaHii IpaBociaBHii Bipi. Ipo |e ioro Bip0i “Coioflra 3a 
Bipy roiroTa", “He ayo Bme fiiib0e ofipa3", “He roBopi", “HeipaBfli 
He 3Ho0y", “Haifiiib0e macTi" Ta iH. Hrpa3 y |boMy i ioiarae Bicora 
ropicTb rpaci i MicTeiTBa.

I.OrieHro ipifliiiB fiaraTo yBari rapMoHii ar oflHii i3 3aroHoMip- 
HocTei rpaci. rapMoHii (rpeibre harmonia — 3Byr, cTpyHiicTb) — |e 
criaflHa ecTeTiaHa raTeropia, ara aacTo po3iiiflaeTbca ar ocHoBa i 
HeofixiflHa yMoBa iperpacHoro. 11 l,e b flaBHboipeibrii Mipoiorii rapMo
Hii — |e floara fiora Apea i fioriHi roxaHHi AppofliTi. B |boMy ofipa3i 
Biflfiliici rpaca i fiopoTbfia, roxaHHi i BiiHa. OflHaae y roMepa rapMo
Hii ecTeTiaHoro 3HaaeHHi me He Maia. leBHoro ecTeTiaHoro 3MicTy 
rapMoHii HafiyBae b riaciaHii aHTiaHii ecTeTi|i flocorpaTiB (repar- 
iiT, AeMorpiT, EMieflori), a ii3Hi0e y CorpaTa, liaToHa, ApicToTeia. 
Tar, ar i “Mipa", “ipoiopiia" ai “ciMeTpia", rapMoHii BiflHociTbca flo 
thx raTeropii, ari xaparTepi3yoTb 3araibHi cTpyrTypHi ipiH|iii (“Mip- 
HicTb", “iiiicHicTb" peai), aie Ha BiflMiHy Bifl hhx rapMoHii xaparTepi- 
3ye 3MicT cTpyrTypHoro iiioro. BoHa TicHo ioB’i3aHa 3 iohittim efl- 
Hocri ipoTiiemHocTei. rapMoHii — HaiflaBHi0a raTeropia ecTeTiri.

Ioe3ia I.OrieHKa 3acBiflaye ipo Beiire ipaiHeHHi aBTopa 3HaiTi 
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iroi so rap.aoaii cBiiy. Hips3 eBoronia I.OrioiiKa norars° b ToMy, 
no Bffl, 3MSiboByoii 3eM^e aiTTa, oe3 cyMfflmy soBosiTb, no Bor 
° TBopaeM i 3(aii['oi ipsci, i rosmm I ae 3iyis° cBii y ejme 
rapMoiiiiiie aire. Ipo ae ioro Bipmi ‘Tocnosb I Bor”, “Boaii cBii”, 
“I laioi.TBiinii Boaii TBip — rosms”.

Uixmo fie3 Eoza xumv ue Moxe, 
Bvh ecboMy Ceimoei Omeuv, — 
yce ua. ceimi mixvxu Eoxe, 
Eo Bvh yceceimy Teopeub!

Eoxuu ceim,
Ioe3ia I.OrioiiKa ae rime npo rapMoiiiiiie ii.ismTyiiaiiii;i BcecBi- 

Ty, a i npo npiposy. 3MaTboBsm mm Kspimiii npiposi BiiriisoTb y 
iiTSiiB Bips3m 3opoBi ii[)saeiiiia. I laiipmi.ias, y Bipmi “Be3Os^a” Mope 
3oopa'/Kcno .laioiii'iiio, mipixaMi: po3oypxaiii XBiri, nosai rpoMssi, 
aiiM iie.aao m imna, m ipso cniBsoib npo rocnos^o Belli:

Ee3Kpai npocmopu e fie3fiepexmM Mopi 
Cnieammv npo eexuu rocnodnm, 
A a, nopo0uHxa, e Hozo ceimomeopi, 
Cuxxymcb 3,6azaymu fie.'iodum^ [7]

Abtop yiniKae seiaTi3saii, a Bissa° nepeBsry rpaiiiiTiioMy y3srsib- 
iiciiiio. I-'loro iipinniiiii syae cxoaii aa iipinniiiii poMaiiuiTiioi aesoao- 
mraiocTi, aiii oyB Hpiiaaaaami A.r.Baipony (1788-1824) — aiir.iiicB- 
ioMy noeiy-poMarniiy. I oaipoiiincBKi, i orioiiKincBKi nei3sai rapMoiiy- 
oTb nisHonisaoay iiacipoo. Ipiposa oepe Oe3nocepes^o yiscib i b po3- 
BiTiy coaeiy, i rapMoayo 3 HeperKimaaaaam i syMiSMi repoiB TBopy.

I.OririiKo ^sMsrs°Tbca y cBoix Bipmsx ae rime 3V'iiiiiiiiiiicb nepes 
Tapimioo Beiiiio rap.aoaii BoaecTBernoro, a ise sari — mraxoM 
iii3iiaiiiia ai°i rap.aoaii: (Miciepia “I lapos>Kciiiia ttoshh^’, “Pis^s mobs,” 
“Kam i ABeib”, noeMS “Mspia CTiiiTaiiKa” ts im). Bm Bce cbo° cBisoMe 
aiTTa myiSB cyib oyTTa, BisipiBSB laiay ioro 3srssioBoi Beriii. Horo 
oarsTS yaBS bitsis lias sareiiM mmsaoio.ioa roscbioro aiTTa, i cBo
iM iiocui'i 11 hm ctobom SBTop moi oomMSB yBecb npociip 3e\iiiora i 
^eOec^oro, aa ciopoai aioro cioiib Icyc, i TBopiB ^enepeBepme^i peri- 
riim noeiiim iio.ioiiia. Bipmi I.OrioiiKa neperyiyoibca ae rime 3 
BipmsMi iiocTin-poMaiiTiKin, a i 3 noe3i°o ospoio, iscinio-ccTcuiTiii 
3scssi aioro iiapasoKca.iBiio iioosiivotb sBTopcbie Bisiyiia iic3oar- 
^e^^ocTi cBiiy 3 iiparnciiiia.a nisiiaiui laiay oyTTa.

yMoM 36/izuijmu ue chi)omox('ii,
Tefie a, Eoxe, mixbxu uym: 
B dy0i ma e cepui wcumv xoxeH 
Teom Icmomy npeceamym! [8]

^s rspMomimi 3rosi iscim i c.icMciiiin oCToBy°Tbca loaer Bip- 
iiionaiani pasoi noeis. CaMe 3Byisma Bipms ^scorosay° iiam cryx, 
ToMy no cyib rap.aoaii, ai 3a3iiaTan A.AnrycTiii, norars° b es^cii i 
3ro.i iipoTii.TC'/KiiocTci: “B ycix peuax, — nicsB Bm, — ni3^aeMo mu 
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enady 3/inony eidnoeidmcmi, 3e’i3wy, cnie3eyurncmi i 3zodu npomune- 
xmx eneMeumie. Ipenu na.3,ue,a.nu /e zapMom°m” [9].

Ociraroii xyfloxm iflero MiTpi, iiTai flicTae ci ipoixi 110 ecTeTi- 
iiiy ^acoaofly: rapMO^iH^e io^Hamixyfloxrnoi floBepiiieiiocri Bip0o- 
Boro M'liieHiiH, nmiiycaiioro' odpa3iioro caoBa, rpaiiio3iiocri flyMii — 
yce pe ipiayiae flo cBiTy iipecpaciioro, 3daraiye iianii fly0i. Hoc 
3aBopoxye BiacHiiii cTiab I.Orierna, floBep0emcTb iioeririiioro mo- 
laeffli. Horo MoBa xedornTb, ^eMOB iieniHin-iii cTpyMoc. Pi3^in- 
fli 3BycoBix pifliiB ioeTa po3MaiTi i Bipa3m, a pe cBifliiTb ipo 
noro Biab^e iiMoaniiiii yciMa 3acodaMi ei(oHiTHoro ypi.3iioMaiiiT- 
iieiiiii, ipo MancTep^e BapiioBainn oriTepapiiMi Ta aco^a^caMl-

npoMiHHi /iny° oMnoeHy eody 
H wynaembci e muxiM o3ep/i, 
H mpoindom Maucbwom nypnyp 3axody 
Iopumb y eodi u MoiM cep/i. [10]

BifloMin (pa^py3bKln xyioxin-ic-ciaciiiicT I lico./a nycce^ ro- 
BopiB, mo iflei cpaci ciaaflaeTbci 3 Tpbox e./eMeur'in: iopifliy, (opMi 
i Mipi. Mipy lin BBaxaB ro./oniirM e./eieHroM xyfloxrnoro piaoro.

Mipa — y^iBepcoTb^a caTeropii ecTemi. Ahth'iio Mipa — pe 
ecTeTiKa 3ototoT cepefliriiir. Oxoiii0i Bci iepiofli i Bci thih icTopii- 
iioij po3BiTiy rpeco-piMcbioro cBiTy, boho Bxe mcoai ne 3Hiicoi<i b 
m0ix cyabTypax, a Tiibii ipiHMaaa pi.3Hi (opMi i cTBoproBora hobih 
3MicT y 3B’i3iy 3 ^eodxifl^icTro lacy i cyciiabcTBa.

Bxe Aiivctiii — cepefloioiiiHin (iaoco( — y cboTH (ynflOMeHTO- 
Tbmn ipapi “Ipo My3iiy” po3podiB iiaihdi./iHi noc./ifloino caTeropiro 
Mipi. Aflxe My3iiy iia BBaxaB naiifloccoiia./iBioio flicpiiamoro. My3i- 
ca — pe MicTepTBo flodpe MoflyaroBaTi, a caoBo “Moflyaipii” ioxofliTb 

Bifl caoBa “modus” — Mipa. Ofliiaie, ho flyMiy AirycriHO, Mipi iionriini 
floTpiMyBaTicb ne ai0e b My3ipi, ore H y BcboMy “flodpe 3pod)./eiioMy”.

I.Orierno cBoero iioeririnoio TBopiicTro floBiB, mo Mipa — caTero- 
pii cirMeTpiriiiocri, iipoiiopiiiimocri lacriiii y xyfloxrnoMy TBopi, pe 
Biiiiiii ioeTa Bi/ic'iinyrii Bce 3anBe, mo 3aBaxae liTio Bipa3iTi iflero, 
iifl^ecTi no'eriiTin-iH TBip flo Tacoi ipocToTi i scuocri, coai (opMa 
TBopy nepecTae BifliyBaTici, a Bip0 cTae oflrnM piaiM. Horo noe3ii — 
npocTa i flocry'iiiia flai 111010. Xapacrepnoio o.3iiai<oio TT e icmcTb i 
Bipa3mcTb mobh. “Ieauy OzieHwoei B3azani neena.cmueai ycnna'diieii/i. mo- 
nepa eucnoezrmea.nnii, nadhdpne 3axonnemn Modepuom mepMVHonewcuwom. 
y Hbozo icHicmb dyMwu, uimwicmb i nocnidoemcmb no3u/ii 3^axodumb 
npupodne eminemi y npo3opiu cnoeecmu popxi" [11]. Bill nofloioi Be- 
Tiioro .31101(111111 B^yTpi0^bOMy 3Byiaiiiiio, Meaoflipi i piTMoBi caiB. 
iyxe B./yiiio npo TBopiicTb I.Orieraa cca3aB noro yieiii C.HpMycb: 
IHa'.iiio 3a 11a.11.1ozo dead/imozo cmonimmi lie na.nuca.e maw fiazamo, iw 

npopecop I.OzieHwo, ni3m0e Mumpononum Ina.pion. y Hbozo fiye ceo°pd- 
huu ozieHwieobwuu cmunb. Hozo Moea — uucma, dyMwa icHa, peueuHi 
wopomni; ece ocnoeaiie ua dxepenHHoMy Mamepiani. I ece iiamicaue Ozieu- 
woM-InapiomM uuma°mbci i po3yMi°mbci nezwo" [12].
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I.OrieHro — MaicTep xyflomHboro cioBa. BiH flae aiTaaeBi 
ecTeTiaHii ifleai iiTepaTypHoi mobh. CaM I.OrieHro iicaB, mo ioro 
MoBa “wupo 'iiapodmi i ceoiM icmommM 3MicmoM, eiaoeiumM yapaiHcb- 
kum cmuneM — ye Moea, naa znufioao eidfiuea° Bipy yapaiHcbaozo nayo- 
dy, uozo iciiioiiiny znufioay penizimicmb” [13]. Aia ioro Bip0iB xapar- 
TepHa ipipoflHicTb BicioBy, cTH.,iicTii'iii Mipi aBTopcbiix ciobotbo- 
piB, BiflayTTi fleiiraTHocTi. Horo MoBa — My3iaHa i iiacTiaHa. Chh- 
TarciaHii pafl i ierciaHa ceMaHTira ofi’eflHyoTbca y cTBopeHHi iia- 
cTiaHix cioBecHix rapTiH.

IpocBiTieHicTb, mipicTb ioeTiaHoro cioBa — Tari floMiHaHTi ioe3ii 
I.OrieHKa. Haipiriafl:

fl e3ne ceo° cepye ManuMu pyaaMu
H eiddano noanae yapaim do uiz,
I mua nmfioe po3yeinacn Miw iia.Mi.i,
I cmae n opamu meepduu nepeniz.

H maoMy ewe fiinb0e lie dae n nmfioei, 
Bo dpyzozo cepyn aoxamu lie Mam, — 
I eipwM 3c>ciiiaiiyce, aw dowau cocuoei 
(ddi.uiy nmfioe Mom cnmnmb fie3apam [14].

Iohitti “raioraraTii" BBofliTb b ecTeTiry CorpaT. Boho cTaio 
oflHiM 3 roioBHix ipiH|iiiB b iofiyfloBi Teopii eBpoieicbroi ecTeTi- 
ri. Io-cipaBmHboMy iperpacHe — |e iperpacHo-flofipe (rpeibre kalos
— iperpacHii, rpaca i agathos — flofipii, xopo0ii, MopaibHo flocro- 
Haiii).HeiepeKiaflHii TepMiH aHTiaHoi ecTeTiri, arii o3Haaae rap- 
MoHio 3oBHi0HK i BHyTpi0HO, mo e yMoBoo rpaci iofliHi. Kiacia- 
Hii ifleai raioraraTii Biflfl3epraioeTbci b rpeibrii iipi|i. CiiBieM 
Iboro ifleaiy fiyB liHflap. “KaioraraTia" cTaia i ipeflMeToM ociiByBaH- 
hi I.OrieHKa.

Y cboTx ioeTiaHix TBopax BiH 3MaiboBye ciaBy, ciiy, miTTeBy 
eHeprio i 3aBmfli ofiipae fiii3brix ioMy io flyxy iepcoHamiB: reTbMaH 
BoiflaH XMeibHi|bKii, ABeib, KHi3b Oiercii Po3yMocbrii, IBaH Bo- 
piHa, Beiirii fiyfliBHiaii yrpaiHcbroi flepmaBi IBaH Ma3eia, ioro 
Haifiiib0 floBipeHa ocofia liiii Opiir, BiflaTHi yaeHi — fiorocioBi 
MeieTii CMoTpiibrii Ta laMBa BepiHfla, iryMeHi Iob KHiriHi|b- 
rii Ta Iob loaaiBcbrii, apxiMaHflpiT KieBo-Ieaepcbroi iaBpi Gii- 
cei IieTeHi|bKii i reTbMaH leTpo CaraiflaaHii...

repoi ioro TBopiB — Myflpi reTbMaHi (CorpaT BBamaB, mo raiara- 
raTiiHoo Mome fiyTi Myflpa iofliHa), cipaBefliiBi, Beiiri fiyfliBHiai 
yrpaiHcbroi flepmaBi, BiflaTHi iocTaTi yrpaiHcbroi icTopii — cipaBmHi 
flepmaBoTBopii. TariM e ioiobhiH repoi flpaMaTiaHoi ioeMi “Ha ay- 
miHi" AMiTpo TyiTaio. He MiTpoioiiT PocToBcbrii i HpociaBcbrii
— Beiirii yrpaiHcbrii yaeHii i ioeT, aBTop 3HaMeHiTix Ha Becb 
xpicTiiHcbKii cBiT “Kirii cbithx", aroMy pociicbrii |ap leTpo I 
He Mir ipocTiTi Hi cMiiiBix i He3aiemHix ioro flyMor, Hi ipoioBiflHi|T- 
Ba ipi flBopi reTbMaHa Ma3eii, Hi ofiopoHi ipaB YrpaiHcbroi |epr- 
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Bi. B Cifiipi MaB roHaTi AMiTpii afio b IeTepfiyp3brix ra3eMa- 
Tax, aie, 3Bamaoai Ha ioro cBiToBii aBTopiTeT yaeHoro i fiorocio- 
Ba, a Tarom Ha ioro XBopofiy, |ap ipi3HaaiB TyiTaia mitpoioii
tom PocToBcbriM. Ta He 3iaMaia AMiTpii Hi Heierra ceMipiaHa 
ciymfia Ha 3aciaHHi, Hi Timra XBopofia. CToaai ipi CBiToMy Ipe- 
cToii b ocTaHHi XBiiiHi cBoro miTTi, BiH cioBiflyeTbca iepefl Bo- 
iom i piflHiM HapofloM:

fl na npaym anady ceoi cunu, 
Ta ue 3'iiai(), aydu n dofiiz: 
yce finuwue cma° do Mozunu, 
A n minbau opm nepeniz... [15]

B ofipa3i A.TyiTaia Bii3HaeMo caMoro aBTopa. HeMaio rpyTix i 
TepHicTix miTeicbrix flopir ipoi0oB 3i cboTmh repoiMi I.OrieHro- 
ioeT. Horo Tem io ipaBy Momrn Ha3BaTi raioraraTiiHoo iofliHoo.

Ioe3ia I.OrieHKa floioMarae HaM, aiTaaaM, ocaiHyTi ieBHi MeTa- 
pi3iaHi icTiHi, 3flofiyTi MyflpicTb caMoii3HaHHi, yBiiTi b cBimeHHii 
xpaM Bifiiii. Aflme caM aBTop tohko BiflayBae BceioB’i3aHicTb cBiTy b 
efliHoMy ecTeTiaHoMy iopiBi, BiflcTooe Aofipo y fiopoTbfii 3i 3iom. Y 
ioro TBopax Bor 3aii0aeTbci y ieHTpi cBiTy, aie IofliHa He po3aiHi- 
eTbca iepefl Boiom. BomecTBeHHe i iHfliBiflyaibHe cTaoTb ipofloBmeH- 
him oflHe oflHoro. IofliHa b ioe3ii I.OrieHKa ipaiHe ipoHiKHyTi y 
riifiori Ta 3araflroBi TaeMHi|i ipipofli, BoHa MoiiTbca, BipiTb y bh- 
mii ceHc BomecTBeHHoi flofipoTi i cBiTofiyfloBi.

liflcyMoByoai BiriafleHe, BapTo 3a3HaaiTi Tare:
1. EcTeTira I.OrieHKa — |e ioro 3B’i3or i3 Tpafli|ieo BiflaTHix 

MiciiTeiiB Bi3aHTii, ioBara flo MyflpocTi flpeBHix, fiepemiiBe cTaBieHHi 
flo 3ieTiB ix piiocopcbroi i fiorocioBcbroi flyMKi. BoHa iofiyfloBaHa Ha 
ipoTicTaBieHHi flBox iep0oipHaiH miTTi: Aofipa i 3ia i iBiae cofioo 
BamiiBy iaHry b icTopii ecTeTiaHoi flyMKi. B Hii 3Hai0ii BiflofipameH- 
hi Maime Bci ocHoBHi flocaiHeHHi ecTeTiri, ioaiHaoal Bifl aHTiaHocTi 
i am flo cborofleHHi. B Hboro fiaraTo i hobhx, BiacHe orieHriBcbrix 3Haxi- 
flor. OcHoBHi cTpyrTypHi 3aroHoMipHocTi ryibTypHoro yHiBepcyMy 
I.OrieHKa Maime ioBHicTK 3BofliTbca flo BiacHe ecTeTiaHix 3aroHoMip- 
HocTei. He iep0 3a Bce — rpaca, rapMoHii, Mipa, raioraraTii. Bci |i 
3aroHoMipHocTi iemaTb b ocHoBi ioro ioeTiaHoi TBopaocTi.

2. Kpaca — ifleai I.OrieHKa. BiH, ar i ecTeTi cepeflHboBiaaa, BBa- 
mae, mo Bor e Bima MyflpicTb, Bime fiiaro, Bima rpaca, aie pa3oM 3 
|iM iiflHociTb ifleai iofliHi ar HaiBimoro fiomecTBeHHoro TBopiHHi.

3. Ipiiyaaoaicb flo 3araibHoeBpoieicbroro ryibTypHoro cepe
floBima, mo Bipocio 3 xpicTiiHcbroi aHTiaHoi Tpafliiii, I.OrieHro 
ioflae ecTeTiaHy rapTiHy cBiTy: TyT i rpaca BcecBiTy, i rapMoHii iepe- 
miBaHHi repoiB, i Bor ar ecTeTiaHii ifleai — Bce |e yocofiioe b cofii 
piiocopcbre iohitti fiomecTBeHHoro.
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4. I.OririiKo ^sOrlas°Tbca so Beriioro iisriicbioro noeis ce- 
pcsiiix BiiiB Aarnc Arir'°pi (1265-1321), aiii BBsasB, no Miciea- 
tbo ctobs MyciTb oiinsTi symy rrojmn. Bm nposoBaiB 3snois- 
TioBsm Asffie no°s^s^^a .Tiicpaiypiioro cTiro 3 nis^ece^lM (iro- 
co(cbiiM i pc.iiriiiiiiM 3MicioM.

5. MiTponoriTS I.Tapioaa Mo;ana iia3naui la.ioiaraiiinioo lo- 
smoo.
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The article comprises the analysis of early and late periods of Ivan 
Ohienko's poetry. The author's contemporary aesthetic, philosophical, 
social, political and moral problems are reflected in his work.
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