
The article focuses on the peculiarities of religious outlook of two figures in 
the Ukrainian Orthodox Church — Meletiy Smotrytskiy and Ivan Ogienko. 
They had a lot in common. Both tried to overcome the Orthodox Church 
crisis caused by the treaty signed in Berestechko in 1596.
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KaA’ineub-nodi.ibciKui.i depwaeuuu ymeepcumem

WA^P TPE^Cy B eBPOnEMCbKO-yKPAHCbKMX nAPABEBAX

y cTarri ua pi mi Trnioaori'Hi hx iapaicici npoeTcmy°Tbea isi.fliioiii.fl- 
iiicTb iio.'icMi'aiioi iipaii M.CMoTpiibroio “Tpciioc" an'raaHHM ciciii- 
iio-Tparc,'iiiniHM 3pa3raM. 3orpcMa eniBeTaBla°Tbea 3MicToBc ^anoB^c^- 
iisi Ta cMoiiiinia Toiia'ibiiicTb TBopy yrpaiHcbroi iio.'icMi'aiioi iiTcpaTypi i 
TpciicTH''iioi Tpaicflii Ecxiia “ncpel".

Kaio'ioiii caoiia: Tpciioc, apxcTi 11. 6aporo, poniioiii.Tiii Mono.Torn, xop, 
TpciicTH''iia opaTopia

HaiicaHy y 1610 poii HoBy ioieMiaHy ipairo M.CMoTpiibrii 
Ha3BaB «TpeHocoM» (y iifl3aroioBry «Iiaa efliHoi CbitoT BceieHcbroi 
AiocToibcbroi cxiflHoi ieprBi»). y <oibriopi iiaaaMi (roiociHHi- 
mh) Ha3iBaii HeBeiiri 3a oficaroM ioeTiaHi TBopi, ioB’i3aHi 3 ioxo- 
poHHiM ofipifloM. “roaocimi bad noKimuKaMU, — iicaB IBaH OrieHro, 
— eidoMe 3 nai.idaeiiiii.iozo nacy hk ua Cxodi, maK i e Geponi. npo zoaocm- 
hh 3zady° ewe Ei6aii" [3, c.253]. B roiociHHix 3BepTaiici flo Mepia, ar 
flo miBoro, BiioBiflaroai ioMy cboT maii, BiXBaiaroai, ipaiHyai «po3- 
fiyfliTi» i fiiararoai ioBepHyTica. Bxofliai flo chctcmi iiTepaTypHix 
maHpiB, ioB’i3aHix 3 TeMoro cMepTi (eiiTa<ia, perBieM), TpeHoc (iiaa), 
ar ipaBiio, ipicBaayeTbca roHrpeTHoMy peaibHoMy ioMepioMy, xoaa 
aacTo 3ycTpiaarc>Tbca iiaai («iiMeHTi») 3 ipiBofly TpariaHoi ioflii, ara 
cTocyeTbca iiioi cyciiibHoi rpyii ai ipo0apry (iop.: «Bip0 Ha maioc- 
Hii iorpefi... I lerpa KoHa0eBiaa CaraiflaaHoro» KaciiHa CaroBiaa i 
«IiMeHT o ipirofli MemaH ocTpo3brix» HeBifloMoro aBTopa).

Iiflxifl flo TpeHocy 3 fiory maHpy flo3Boiae BiropicToByBaTi iei 
maHpoBii pi3HoBifl ar apxeTiiHy MaTpiiro flia aHaii3y pi3HHX BapiaHTiB 
ioro 3MicToBoro HaioBHeHHi.

M.CMoTpiibrii MaicTepHo ioeflHaB y «TpeHoci» ocofiiiBocTi 
<oibriopHix i iiTepaTypHix iiaaiB. HiMaio fleTaiei yBii0io y io- 
ieMiaHii TBip 3 HapoflHix 3pa3riB. Ihtomo HapoflHiMi e Bi0yraHi 
Tpoii i <irypi, BmiTi iicbMeHHiroM, ofipa3 ioriHyToi HeBfliaHi- 
Mi fliTbMi BfloBi ieperyryeTbca 3 <oibriopHiMi aHaioraMi, piT- 
MiaHa ipo3a Haraflye flyMHii peaiTaTiB.
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«Tpeiioc» M.CMoTpiabioro iieooxisiio po3rrasaTi i b Komen-ii 
.Tiiypriinioi noe3ii npo CiopooTay Boroposiao, 3oipeMa y reiieiHTiioMy 
3B’a3iy 3 TiMi riMiiorpa(<>iTHHMH TBopaMi, aii cirasaii oniony npaBo- 
c.TaBiioro Oorocryairna npoTaroM oTpaonoro inaaa. Ha oononi Bi.aairrii- 
cbimx saeper b yipamcbiii oepesaBoniTaii riTepaTypi nocTaB «n.ai 
Boroposiai» Kipira TypoBcbioro (XII ct.), Ipiropia Hano.iaia (XV ct.), 
Kipira Tpaiiini.Tioiia-CTaBpoBeiiBKoro (XVII ct.) [Ahb.: 4].

«T[oiioc» opraiii'iiio Bnicy°Tbca b iobtciot saBrnoyipamcbioi 
iBH'KBoi, .aara.TBiioc.ToB’aiK'BKoi Ta °Bponeicbioi peiie<-aii<aioi Tpasiaii. 
I loniiiia ;aaapona, oopa.aiia, iioeiHKa.TBiia <'iiopisiieiiioTB TBopy M.Cmot- 
piBbioro 3 iaiHMi 3oipeMa nraiaMi, ai «n.ai bo sm Beriioro roro- 
sy» mMeabioro noeTa XVII ct. ATpi^iyca, «n.ai npo noro^e^^a Ta 
ocTaTOT^e .ayOoadinia MocioBcbioi sep;aanm» aHornmoro pociicbioro 
aBTopa XVI ct., «Tpeiiu» noibcbioro noeTa XVI ct. Hua KoxaaonoBioro, 
«>Ka.To6ni Bip0i na cMepTb Hua KoxaaonoBioro» noibcbio-yipamcbioro 
noeTa XVI-XVII ct. C'eOaciiaiia Oaoiaiia K.TBoiioBHia Ta ia. Hcaa pii, lie 
iseTbca npo Oe.aiiocepesiii bhiibi, a nepesoBciM npo reiieTHTiinii Tino- 
..Toriii ini B3a°Mo3B’a3oi, no .ayMoB.Teiini cTireM ToroTaciioi so6i. Mesi- 
°BicT Teiaiia Tpo<useaio, nociraoiicb aa aBiopHTeiiii °Bponeicbii 
po3Bisii, airioM pe.aoiiiio 3ayBaay°, no «cneuju$iuHa meKcmoea i'l>opMa 
«nmy» (Ma°Tbca aa yBa3i nepesyciM nrai Boroposiai nis xpecToM i 
lias TiroM Icyca XpicTa — I'.l I.), e hkU.i pearn3yembc.H Momue, lie idewmu- 
^iKyembCH cyuacuuMu dociidiii.iKaMti.i mem-mo e Mexax Kaniooii.ii.ibKoi 
mpaduuii. I lanioMicnib zoeopumbca npo nompefiy npoeecmu mimo po3eum- 
Ky na.3,a(') — eid na.ddboi eepcii do eisaHmiucbKoi mpaduuii i do tm/mm 
noxopomoi nicm» (nisipecr. name — Efr) [7, c.10].

Ha piBm THiiororiTiiHX naparerei Ma°Mo aa MeTi y aii poOoTi 
npocTeaiTi BisiioidsnicTB «Tpeiio<yy» aim-iiiniM e.Teriinio-Tparesii 
bum 3pa3iaM. KyibTiByBarna Ta po3BHToi .Tipiinioro ;aaiipy ipeiiocy 
Ma° OaraToBiioBy icTopio b cTaposaBmi Tpeaii. BisoMi Beriim nraii 
npo 6e3cMepTa .aarpoonoro aiTTa Can<o, nmsapa, CiMomsa. Ka^poBi 
BKpaii.Teinia Tpeiiin 3iiaxosuMo b ei liii iihx i spanaim'iimx TBopax (nrai 
reiyOi, npiaMa, Aiisposaxu lias TiroM TeiTopa b «Iriasi» IoMepa, nrai 
Kamuispu lias cbo°o soreo b «OpecTei» Ecxira). llaoKpi.aB TpeaeTHi- 
iioo ° Tparesia «nepci» Ecxira, nieiii BH.aiiaTaoiB ii ;aaiip ai «ipeiie- 
THiiia opaTopia». TyT onraiy°Tbca sora nepcbioro Biicbia, aie noTep- 
niro nopa3iy y niiini 3 rpeiaMi. B o6ox TBopax iipii'niin naiiioiia.TBiinx 
Tparesii BHTpaiToByoTbca 3 ToTiH 3opy cBiToBoro npaBonopasiy i oo- 
aecTBernoi cnpaBesriBocTi. ^oci°M OoaecTBernoi MyspocTi b «nep- 
cax» BicTyna° aap Aapii (Bipm0e, ioro iiiiB), aiii 3acysay° cBoro 
cmiia 3a ^asMip^icTb iiocaraiiB, 3a oclBep^e^^a lyaix xpaMiB, 3a nopy- 
Bieiiiia cBiioBoi rap.Monii. Kcepica i ioro BomcTBo Aapii iianunao «3a- 
xaaiiiniMHo, «3yxBaiiMi», BisTai 3acTepira°:

B ceoeMy wflcmi ua iiymc.e no3a3dpue0ucb, 
ympamume, 3axxami, eecb docmamoK ceiu. 
Eo muM, u.to 3azopduxucb, lie yiii.iKiiyiiii.i 
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noKapu, wp cyeopuu 3eec eidMipm°. 
Tox Mozo cma, KcepKca uepo.'ieaxcuozo, 
npo0y eac, iiaiioyMiue, xau He cMi° eiu 
3yxeanbcmeoM ofipaxamu Hefioxumenie [2, c.47].

B opmpi CbstoT Repin BiflcTyiniimTBo iipaiocTaBBiix °iicioiiB 
iocTa° Tex ii iiopyineHiisi 3a co By Boai Bora: “O 3nouummeni, a lie 
yuumeni! O meMHunvHuKu, a lie ceimunvuuKu! Impostores, a lie Postores! 
Episcoti, a lie Episcopi! nopy0unu eu iiukoii eoni Eoxoi, eeenu e oMmy 
dyii.ii ceoi npoKnimom cbozoceimubom Max-iouoio” [5, c.83]

OTxe, b ofl^oMy n flpyroMy Biiafliy roBopiTbci ipo Mopa.TBinni 
iepecTyi, iiin iopoflxy° coaoc difli i BeaiiiM TirapeM aira° aa 
iaeii uapofly. 0yiaroii Bixofly 3i craaoinma, odiflBa incBMeBancn 
3BepTaroTb cBin ioraifl y Mnay.Te, Ba.BHBaioTii i.eaa c.iaianx aipapiB, 
iii coaicb ipicayxiaici lira H3ai. Y Ecxiaa pe eicioTiiBii i.eaa iepcb- 
iix BoxfliB, ioaeraix aa ioai diTBi. Xop TyxiTb 3a hbimh, iia.3HBaioTii 
icoxuoro iioi.eaao:

die xopofipuu 0apaHdaK?
die Cy3, Hajiaz.on?
die AcaMMiu, dloma.M, Azdafiad?
A de CycicKOH,
Eom.ib i3 EKfiama.Hu?
die cnaemu e fiom ApioMapd?
die CeeanK, eo°eoda? 
Enazopodmu de dlineu? 
die MeM^ic, Macucmp? 
Tapifiid, EicmexM, ApmeMfiap? [2, c.51].

M.CMoTpipbiin, oiaaiyroii BTpaTy Koctihthhi OcTpo3bioro y 
1608 popi, a ioTiM i BTpaTy floBroT iiii3C.ii ycpaTacBcnx BCTixeTiBix pofliB, 
b ycTa CxiflaoT Repcin Biaafla° Bce Te x 3^1^331: Re? «dle menep 
iieeuiiiieiiiii.ii.i mou KaMiueub, mou KapfiyHKyn, wo ciie, uaue ceiiiiunbirm, 
ikuu i Mix Ihwumu nepnaMu, uaue couue noMix 3opiMu, e Koponi zonoeu 
Mo°i iiociL'ia — diM Kineie Ocmpo3bKux, Kompuu finucKoM ceimnocmi cma- 
poxummoi eipu ceo°i uad ycMa Ihwumu ceimue? die u inwi dopozi u odua- 
Koeo iiec>iyueuiii mi°i x Kopom KaMiiuui — iiuauui pycbKux Kineie podu, 
iiecn.iiiieuiii can^ipu i fie3u,iHHi diaMaumu — Kiiiei Cnyt.ibid, 3acnaecbKi, 
3fiapa3bKi, Ih111.111eeet.ibid, Caiizyii.iKi.i, dopmopuucbKi, npoucbKi, Pyw.eucbKi, 
ConoMepeubKi, EonomuucbKi, Kpo0uucbKi, MacanbcbKi, Pipci-Ki, CoKonini- 
cbKi, dlya oMcbKi, ny3mu u inmux fie3 niKy, wo ix noodum/i euuucnimu 
fiyno fi cnpaeom doezom?» [5, c.84]. laai pepiBi, ^e3Baxaroll aa oflaoro 
«Bni<oaaBaa.», — daraToToaa.TBanii, «cnM^oaiTBna». TyT i cabo3i, i pi- 
flarni, i ieiaib, i Tyra MaTepi, icy cnay.in ^alpl3Boalme piflui fliTi.

Xoia fliaiia.3oa Tpe^eTli^oro 'xaapy ae iiflfla°Tbci m MeTpii- 
ma, ai cTpo(|>iTaiii peraaMernapiT, ii ipaBiao, y iaaiax lepryroTbci 
po3ioBiflm i aipiim Monaori ii iapTiT. B «lepcax» po3ioBiflm 
.wmo.Toai iepeBaxaroTb y iep0in lacTim, TyT bobii aecyTB oc^OB^e 
croxerne BaiaBTa'xeBaa: b aiix ioBifloMai°Tbci ipo aixi iepefliyT- 
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ti MaTepi Kceprca i ipo iopa3ry iepciB. y flpyrii aacTiHi 3pocTae 
poib iipiaHix iapTii xopy. MiHopHiM fiaraToroiocciM, aacTiM 
ioBTopeHHiM ciiB «fiifla! Bifla!», «ara ieaaib! Hra mypfia!», «fioiro 
Ham, fioirc>!», «piflai! niflxollK>i rpiroM rpir!» xop BiHociTb 
ocTaToaHii ipicyfl Hepo3BamiiBoMy Kceprcy.

3a eMoiiiHoro ToHaibHicTro «TpeHoc» M.CMoTpiibKoro fiii3b- 
rii flo aHaioriaHix <oibriopHHx i iiTepaTypHix iep0oTBopiB. M.Bo3- 
hik Bifl3HaaaB, mo TBip iei HaiicaHii piTMiaHoro ipo3oro i Haraflye 
flyMi. “Tym ycmynu nopueamnoi cunu Moeu, eu6yxu po3,w.a:ienozo nony- 
eaiiiiii, zonocnoi cKapzu, zipKoi na.pyz.u, icKpaei ManmHKU ma cmpawHi 
nozpo3U nepzymmbci 3 cyMoeumom noe3i°m u cuuvhum na^ocoM. Ton 
iiizieuiiai.iiio nepeoeuu'' [1, c.490]. EMoiiiHo HacHameHi BrpaiieHHi 
«rope MeHi!», «fiifla MeHi!», «xto iotokh cii3 Moix ioraMye?», «ioc- 
iyxaiTe roiociHHi moio!» iiflciiroroTb BirpiBaibHi iacami ioieMia- 
Horo TBopy.

OTme, maHp TpeHocy, flofipe BifloMii aHTiaHii Tpafliiii, a ioTiM 
po3BiHyTii cBiTcbroro i ieproBHoro iiTepaTyporo cepeflHboBiaaa, oTpi- 
MaB y ioieMiaHii ipaii M.CMoTpiibKoro cBoepiflHi pici. Bohh fiyii 
3yMoBieHi peHecaHcHiMi i fiaporoBiMi BiiHHiMi Ha cxiflHocioB’iHcbrix 
TepeHax, a Tarom hobhmh oficTaBiHaMi ioieMiaHoi fiopoTbfii b yrpai­
Hi. He 3aiBe 3ayBamiTi, mo TpeHoc He cTaB peiirToM MiHyioro, BiH 
ipoflyrTiBHo <yHriioHye ar maHp i ar apxeTii b yrpaiHcbrii iiTepa- 
Typi flo cboroflHi. Aia ipiriafly Ha3BeMo «Iiaa IepeMii» T.Hyfiaa, «Tpe- 
Hi HepHi0eBcbroro» B.CTyca, «TpeHoc» P.Koporoflcbroro.
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The author tries to demonstrate that «Trenos» by M.Smotritsry 
correlates to the ancient tradition. This article is devoted to the similar traits 
of Eshil’s tragedy «The Persians» and M.Smotritsky’s pamphlet.

Key words: trenos, archtype, baroque, narrative monologues, choir, trenos 
oratorie.
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