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At the same time, the genre experimentation of the humorist can be traced,
who modifies and fills smiles with a wide range of comic means — from play on
words to depicting comic conflicts, stylization of contemporary literary-critical
rhetoric. In fact, he creates «artistic» criticism in the genre of parody, cartoon,
instant photography, sketch, feuilleton, etc., which are dominated by irony, a
friendly smile, wit and laughter.
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CONCEPT OF WATER IN THE WORKS OF T. HARDY, |. NECHUI-
LEVYTSKYI AND I. OHIIENKO: COMPARATIVE STUDY

The article considers the concept of water on the material of Ivan Ohiienko’s
works, «The return of the native» by Thomas Hardy and «Mykola Dzheria» by
Ivan Nechui-Levytskyi. The comparative analysis is carried out through the
prism of thematic affinity. Water in its various manifestations, as well as common
and distinctive features of the conceptual image are analyzed.
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Water is an ancient archetypal image, it is considered as the source of life
on Earth. The Slavs have always regarded water to be the first matter in the
world. It is envisaged in mythology, religion, literary studies, and other sci-
ences. Water is the basis of characters’s life in folklore and fiction.

The concept of water on the material of literary works was studied by
such scientists as I. Andrusiak, M. Drahomanov, I. Franko, M. Hrushevskyi,
V. Kononenko, I. Ohiienko, P. Orlyk, O. Talanchuk, T. Tsepkalo, S. Sakovets,
T. Yakovenko and others, and it has become a central issue for our research.
The aim of the article is to reveal the concept of water on the material of Ivan
Ohiienko’s works, «The return of the native» by Thomas Hardy and «Mykola
Dzheria» by Ivan Nechui-Levytskyi. There are many papers on scientific issues
concerning Thomas Hardy, namely such scientists as H. Bloom, J. Bownas,
D. Brown, D. Cecil, J. Dillion, S. Gatrell, J. Gibson, B. Hardy, G. Harvey,
K. Ireland, A. Jackson, D. Kramer, M. Millgate, J. Peck, F. Pinion, F. Reid,
R. Sumner, J. Sutherland, K. Wilson, M. Williams. The works of I. Nechui-
Levytskyi were studied by literary critics I. Denysiuk, I. Koliada, V. Kononenko,
M. Tarnavskyi, O. Tereshchenko, V. Tkachenko, V. Vlasenko, K. Sizov. We
should also mention the observers who studied the scientific heritage of Ivan
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Ohiienko, namely V. Matsko, O. Zavalniuk, I. Kuchynska, L. Liakhotska,
V. Liakhotskyi, O. Gerus, O. Hryvnak, A. Marushkevych, G. Opanasiuk, T. Ro-
niak, Y. Sokhatska, A. Surovyi, M. Tymoshyk, I. Tiurmenko. However, far
too little attention has been paid to the problem of concept of water in writers’
works. This issue has never been considered in the works of the authors in the
comparative aspect. Therefore, the relevance of the article is that this issue is
considered for the first time.

«The return of the native» by T. Hardy begins with a description of nature.
In general we meet Egdon’s paintings of natural beauty throughout the work of
T. Hardy: «Only in summer days of highest feather did its mood touch the level of
gaiety. Intensity was more usually reached by way of the solemn than by way of
the brilliant, and such a sort of intensity was often arrived at during winter dark-
ness, tempests, and mists» [7, p.5]. We find in the text not a simple general image
of nature, but its concept with certain sub-content: «Then Egdon was aroused to
reciprocity; for the storm was its lover, and the wind its friend» [7, p.5]. The au-
thor as an artist not only depicts landscapes, but reveals to the reader the surround-
ing reality, the life of those people. With the help of these landscapes, he tries to
convey the mood, the settings of characters, as well as preparing for future events.
With the help of natural description, the reader can draw a conditional picture of
following events. Indy Clark notes: «As Hardy wrote in response to criticism of
The Return of the Native, he wanted ‘to fairly convey the spirit of intelligent peas-
ant talk’, to ensure the reader was focused upon ‘the men and their natures’ rather
than the authenticity or otherwise of the dialect presented» [5, p.133].

«Mykola Dzheriay, in its turn, begins with a description of Ukrainian land-
scapes, namely the river: «I1IupoKor0 TOIHHOIO MiXk TBOMA PSAKAMHA PO3JIOKUCTAX
Tip THXO Tede o BacuibkiBIMHI HeBenmuka piuka PactaBuip» [2, p.34]. Next, the
author describes the magnificent thick and tall willows among the green valleys, the
village of Verbivka, the white church, the bell tower among the green branches of
old pears, white houses, gardens and meadows. The author adds a depiction of the
river bank, where we can see «3elieHe-3e7IeHe MOpe BepO, CajIKiB, KOHOIIENb, CO-
HSIIHUKIB, KyKypyI3H Ta ryctoi ocokm» [2, p.34]. I. Nechui-Levytskyi continues
his amazing natural painting: «OT CTEIATbCS PO3IOKUCTI, SIK CKaTePTh, 3€CH] J1e-
Bazu. ['ycra, sk pyHO, TpaBa i JpiOHEHbKa, TOHICIHbKA OCOKA JIOXOAUTB JI0 CamMol
Borm» [2, p.34-35]. Interestingly, the author compares the river with a snake: «Mix
M’SIKUMH 3€JICHUMH, HIOM OKCAMHTOBHMH, OeperaMu B’€ThCs ra/Ifokoro PacraBuirs,
HEHa4e MEepPEIPAXKHIOE 3I0POBI PIUKH, K YaCOM MAaJICHBKI JIITH MEPEAPAKHIOIOTh
cTapmmx. A Tam Jajii BOHa IOBWJIACh MK BUCOKUMH BepOaMH Ta JI03aMH, 110 00-
CTymiiM 1i CTiHOIO 3 000X OoKiB» [2, p.35]. The author begins his portrayal and
combines it with water, because, according to I. Ohiienko, from ancient times peo-
ple have noticed that water brings them and nature «Bemmke 100po, 60 OXKHBITIOE
3eMITo i pobuTth 1i momrouoro» [1, p.40]. 1. Ohiienko adds: «SIk okpema cruxis,
IOAIFOYA ¥ pojtroya, Bosia Oysia CKpi3k 000KyBaHa, SIK MOpE, 03epo, Piuka, KOTIaHKa,
JDKEpeNIo, KpUHUYKA, Kolnoas3by [2, p.40] and more.

Thomas Hardy portrays Eustacia Vye and Damon Wildeve’s first meet-
ing near the water. Wildeve signaled to Eustacia, throwing a pebble into the
water, which meant he was on a date: «Thereupon the contour of a man be-
came dimly visible against the low-reaching sky over the valley, beyond the
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outer margin of the pool. He came round it and leapt upon the bank beside
her» [7, p.69]. I. Nechui-Levytskyi also mentions water when Mykola first sees
Nymydora: «Ilepen HuM Onuiana 3ejeHa JieBajia, MiIijia IPOTH COHII YUCTA
Boza B PacTaBuii, a mo apyruii Oik piuku B Oepesi cTosuia sikach KPyIIIOBU/IA [i-
BYMHa, Opasia Boay i cmiBana micHi» [2, p.35]. The author lovingly depicts what
is happening near the water, alluding to its sanctity and spirituality. In this re-
gard, the statement of 1. Ohiienko is interesting: «SIkpa3 mocepen 3emii, 1eCh B
€pycanumi, 3HaX0AUTbCSA My (LEHTP) 3eMJIi’, 1 3 HbOTO BUILIUBAIOTh YC1 PIUKU
Ta Mopsl, 1 BepratoThes Tynu xk» [1, p.40]. That is why water is highly revered,
it is Holy, and it should never be spit on or defiled. I. Ohiienko says that «xuBa
BOJIa — IIe BOJIA JDKEpeINIbHa, [0 TAaKO 4acTo 3BeThes i B CtapoMy 3aroBiTi;
BOHa Oyia 0CcOOIMBO LITIONIA, 1 CUIBHO IIaHyBajacs B ycix [HnoeBponeichkux
HapOJiB. XTO HaIl €ThCsl MPABAMBOI KUBOI BOAM, TOW HalOyBae coOl BETHKOT
CHJIH, a KoJi OyB HEIy)KHH, 31iI0BaBcs. Taky BOIy MHJIH, KyNaiucs B Hill, 200
okporutoBaiucs Heto. Li x BipyBaHHs Oyau HOMIUpeHi i cepe]] HAIIOro Hapo-
oy» [1, p.42]. We feel these beliefs when we read 1. Nechui-Levytskyi’s work.
T. Hardy describes Eustacia as noble self-sufficient girl, with developed
and slightly heavy forms, with a matte, blush-free face, but gentle as a cloud.
«To see her hair was to fancy that a whole winter did not contain darkness
enough to form its shadow» [7, p.75]. When her hair fell on her forehead, she
remembered how the darkness of the night stole the sunset at dusk. Thomas
Hardy mentions the concept of water even in Eustacia’s description: «Her pres-
ence brought memories of such things as Bourbon roses, rubies, and tropical
midnight; her moods recalled lotus-eaters and the march in Athalie; her mo-
tions, the ebb and flow of the sea; her voice, the viola» [7, p. 76]. In depicting
her image, the author gives many comparable and contrasting descriptions. And
the part where the author portrays Eustacia, he calls «Queen of night» [7, p.15].
The author often considers changes in Eustacia’s mood, comparing them
even with a drop of water under a microscope. «She could never have believed
in the morning that her colourless inner world would before night become as
animated as water under a microscope, and that without the arrival of a single visi-
tor» [7, p.127]. And she even prayed always only when she wanted: «Her prayer
was always spontaneous, and often ran thus, «O deliver my heart from this fearful
gloom and loneliness; send me great love from somewhere, else I shall die» [7,
p.80]. Hardy sometimes mentions various states of water, such as «rain, snow, ice,
mud everywhere around» [7, p.142], in order to open and show Eustacia’s soul.
Our ancestors attributed sacred properties to water, believing that it is heal-
ing. People have always been careful with water, especially with old wells and
streams. Here for example T. Hardy gives us a colorful description of the old
well in Eustacia’s courtyard: «Strange humid leaves, which knew nothing of the
seasons of the year, and quaint-natured mosses were revealed on the wellside as
the lantern descended; till its rays fell upon a confused mass of rope and bucket
dangling in the dank, dark air» [7, p.215]. The author adds the description of
grapnel’s lowering: «Its smart impact upon the distant water reached their ears
like a kiss» [7, p.215]. This drawing gives the well a certain fear, concealment,
mystery, and at the same time wonder.
Anyone who reads the description of the river and pond in «Mykola
Dzheria» can imagine silence, quietness, tranquility, rest, a pleasant feeling of
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peace. «Cepen cesa PacraBuis BXOAUTH B IIHPOKHIT cTaBOK. Kpyrom craBka
3HOB OCOKOPH Ta BEpOU: TO CTOSATH PIBHOIO CTiHOIO, TO 30MJINCH HIOU B IIPE310-
POBHUI KpyIJIMH CTOBII, TO MILIUTK OEpEeroM, Haue BUPI3aHOK 3BEPXYy B 3yOUHKH
obopxkoro» [2, p.35]. After such a description, everyone can imagine the rest of
the villagers by the water after a caring week. I. Ohiienko notes that «Boma —
CHMBOJI PO3MHOKEHHS i TIApYBaHHS, 1 TAKMM Y)KUBA€THCS B HALIHX PUTYallb-
Hux oOpsanax. lllno6u B c10B’siH yacTo Opaiucs Haja Boxoro. I B3arani mapy-
BaHHA BifOyBanocs npu Boxi» [1, p.46]. 1. Ohiienko notes that «skuii Ou Oik
JKUTTS MU HE B3sUTH, MU CKPi3b M00AUYMMO, 1110 HAPOJ] HAIl BHSIBIISIE ceOe OKpe-
MUM, CBOEPIAHUM HApOJOM, HApOAOM 3 CaMOCTIHHOIO KyabTyporoy» [4, p.21]
and reviews more: «Hapo yKpaiHCHKHUN YTBOPUB CBOI 3BHUYAi, K OT — POAUHH,
XPECTUHH, TIOXOPOH, CBOT BipyBaHHS 1 IEPEKOHAHHS, yTBOPUB CBOT 0OCTaBUHH
xuTTs» [4, p.21], which is quite appropriate and can be envisaged in «Mykola
Dzheria».A special place in «Mykola Dzheria» is given to the image of river. It
is one of the most commonly used visions. The river is also a corner of the na-
tive Motherland, where the state of mind of lyrical hero, which corresponds to
the moods of nature, changes. «Yci By:uiii B Bep0iBii HiOM 3ymucHe odcaxe-
Hi BUCOKUMH BepOaMHu: TO TIOPOCIH BepOOBI KIJIKK TUHIB. YCe Celo Haue B PO3-
KimHux anesx» [2, p.35]. 1. Ohiienko’s words should also be mentioned here:
«Bep0ba Binraunsie Bia xaru 311 cuim i xBopoom» [1, p.55]. And indeed the whole
work «Mykola Dzheriay is permeated with the image of willows, even the very
name of the village the author takes «Verbivka», which is derived from willow.

I. Nechui-Levytskyi also regards the Dniester River, the Dniester estu-
ary, and the Black Sea. Here we can recall the amazing description of the high
Bassarabian shore on the other side of the Dniester estuary: «byprmaku 3ifmm Ha
KpyTHuii Oeper Ha/l IMMAHOM i CTaJIM HaJl KPy4ero: epe/] HUMHU 3a0JIHIIaB IIHPo-
kuii umaH. COHIIE BUCOKO CTOSUTO Ha HeOi. Xou Oylia paHHS BecHa, ajie HaJBopi
OyIo BXKe rapsiue, K cepen Jita. 3 IMMaHy HoBisuio xonoakoM. Kapruna 3a nmima-
HOM Oyna Jtye nuiHay [2, p.92]. All this was beautiful, but alien and unfamiliar
to Mykola. «3ereHi, sik myX, 4arapi TADich 1o oouasa 6oku JIHicTpa i moHas
JMMAHOM IIHPOKOIO CMYTOI0. MiXk HUMU ITOZICKy/TH OJUIIAIN 03epa, a HaJ 03epa-
MH I yarapsiMu BUCOKO ITiTHIMaJIMCh TOPH, BKpUTI Jicamm» [2, p.93]. The author
represents the bay and the Black Sea in a very original way: «I[Ipogosxkacte o3e-
PO Ha JBa/IIATH BEPCTOB BraHIOCS B CTEI 1 ONHUINANO MiX KPyTHMH Oeperamu,
HEHaue BKPUTE JIETKUM IIPO30PUM IIOKPHBAJIOM 3 TyMaHy. MicCIIMU KPyroM 03e-
pa, a HalOlkIIIe KOJI0 01101 nepecHIti, HiOU TOHY/IH B 3eJIeHIH BOJII BUCOKI, I'YCTi,
SIK JIiC, O4EPETH Ta OCUTHSITH, a 3a IIEPEeCcHIl 1o cuHijo YopHe Mope, MijHIMaIocs]
BCE BIrOpY, 3/IMBAJIOCH JIAJICKO 3 TYMaHOM Ha HeO1, 3 30JI0TUM CBITOM COHIIS, CTOS-
JI0 HIOM CyMHa Jiajieka yopHa ropay» [2, p.100].

And how colorfully I. Nechui-Levytskyi depicts the moment when
Mykola was hiding at sea. Mykola was at sea for the first time. His firm soul
was a little frightened, but his grief was heavier than the waves of the sea. Here
rain appears, on the one hand, as a habitual natural phenomenon, and on the
other — as a sign of the life cycle. «B Mope Bnano kijibka 310pOBUX BaKKUX Kpa-
TIeNTb JOIY, a 32 HUMHU Pa30oM HECIMOAIBAaHO 3aryB CTPALIHUH BiTEp, KHHYB 4O-
BEH Bropy, sk Tpicouky» [2, p.110]. The author wants to emphasize that it was
the soul of Mykola which cried. Everything was so scary and unknown to him.
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«[Tocumascs, gk 3 pemiera, HaMINIl KPAIUTUCTHIA JOMI, a JaJi IOJNUB SIK i3 Bif-
pa. Mope 3acTorHaio i 3aryio, sik COCHOBHIA 0ip B uac Oypi» [2, p.110]. In the
work, water seems to appear as a living being that has poured its anger on man.
The rain becomes as fate, and man is unable to resist it and is forced to admit his
helplessness in the face of raging element. «beper 3akyTaBcs B TyMaH Ta B AOLL.
Comnie 3aiinuio 3 xmapu. Bee 3Milanock B OJJHy MUTb 1 3JIMIIOCH JJOKYIIU: 1 3eM-
151, i1 Mope. Ha Mopi cTajo nmoHoui, 1 TiIbKY BiTep CBUCTIB, LIUIIB Ta PEBIB, 5K
3Bip» [2, p.110]. The author portrays the water element, which manifests itself
in endless rain and is considered hostile to man. «Bona novana 3anuBaTh 4o-
BeH. Bucoki 6ii rpebeni Omnnch 00 JOIIKH, iICKAKyBald Bropy, nepesiTanm
yepe3 4oBeH. MUKoJIa II0YaB BUIIMBATH BOLY 3 UOBHA IpuropiaMu» [2, p.110].

At that time Mokryna was sitting on the shore in the hut and, looking
at the terrible sea. She was crying like a small child, and she did not take her
eyes off the place where Mykola’s boat was standing on the sea. But then eve-
rything calmed down. The storm subsided, the sun shone brightly from behind
the clouds, the sky above the sea turned gray, and a lush rainbow was shone in
the blue sky. «Bona obnepiacst 0JHUM AyKe IUPOKUM KiHIIEM 00 MOpe, a Apy-
THM TOTAIIACS JaJICKO 3a 03€po, 3a IUIaBHI B PIBHUN MIMPOKUE ctern. YepBoHi,
JKOBTOrapsyl i JKOBTI BeceslyaHi cMyTH Oynu Taki spi, HeHaue IOpLIM TUXUM
MOJIyM’sIM, a Yepe3 NIMPOKUH Kpaii BECEIIKH, PO3CTEICHUH, SIK TaBHUCBHIA XBICT,
0 MOpi, Oy/10 ACHO BUIKO 3€JIeHe Mope, Oui rpeOeHi Ha XBUIISIX, To(apOoBaHi
TO YEPBOHHM, TO KOBTHUM, TO CHHIM KOJIbOpOM Becesku» [2, p.110]. I. Ohiienko
writes that «XMapy BBa)XKaroTbCs JOKEPEJIOM ILIOAIOYOI CHIIM, TOMY TaK CaMo
Oynu paHo oboxeHi. [Toxoxste Bonu 3 Heba, 1ie 30ipHuk HeOECHHUX BOM, BO3-
IyIHUAN okeaH. Boay 3 piuok nonae 1o Heba Benukuii CMOK, Beceslka 4u pai-
nyra (B Pait myra): Boga e B XMap, a 3BIiATH majgae jpoiuiem» [1, p.43-44].
I. Nechui-Levytskyi continues: «Becenka 3axonuna i kopadeib 3 H0ro Mokpu-
MU BITPUJIAMH 1 HEHa4e BKPHJIa HOTO SKOKCH MUIITHOO JOPOTOK TKAHWHOKO) [2,
p-110]. According to ancient beliefs, as I. Ohiienko notes, «['ocrionp 9acro siB-
nsieest B Orni Ta B Xmapi» [3, p.384]. And here we see that after the storm, the
rainbow appeared as God’s grace, a hint of God’s help and quick salvation.

T. Hardy describes Clym Yeobright’s thoughts on top of the Rain Mound.
Clym looked at the moon and thought that on his way home to work in this
secluded place, he envisioned liberation from annoying social conventions, and
they turned out to be here. At that moment, even more than ever, he longed
to move to another world. «His eye travelled over the length and breadth of
that distant country — over the Bay of Rainbows, the sombre Sea of Crises, the
Ocean of Storms, the Lake of Dreams, the vast Walled Plains, and the wondrous
Ring Mountains — till he almost felt himself to be voyaging bodily through its
wild scenes, standing on its hollow hills, traversing its deserts, descending its
vales and old sea bottoms, or mounting to the edges of its craters» [7, p.230].

Clym’s mother was against the relationship between her son and Eustacia.
The author emphasizes the strained relationship between mother and son, with the
help of weather conditions: «The weather was far different from that of the evening
before. The yellow and vapoury sunset which had wrapped up Eustacia from his
parting gaze had presaged change. It was one of those not infrequent days of an
English June which are as wet and boisterous as November. The cold clouds has-
tened on in a body, as if painted on a moving slide. Vapours from other continents
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arrived upon the wind, which curled and parted round him as he walked on» [7,
p-246]. Despite this, Clym and Eustacia loved each other. In a section entitled «The
Rencounter by the Pool» [7, p.281] the author describes the relationship between
Clym and Eustacia: «When it rained they were charmed, because they could remain
indoors together all day with such a show of reason; when it was fine they were
charmed, because they could sit together on the hills» [7, p.281]. The author shows
the unpleasant conversation between Clym’s mother and Eustacia by the water too.
«The excited mother then withdrew, and Eustacia, panting, stood looking into the
pool» [7, p.288]. With the help of mutilated trees, the author depicts the state of mind
of Clym’s mother when she went to visit her son. «The trees beneath which she sat
were singularly battered, rude, and wild, and for a few minutes Mrs. Yeobright dis-
missed thoughts of her own storm-broken and exhausted state to contemplate theirs.
Not a bough in the nine trees which composed the group but was splintered, lopped,
and distorted by the fierce weather that there held them at its mercy whenever it
prevailed. Some were blasted and split as if by lightning, black stains as from fire
marking their sides, while the ground at their feet was strewn with dead fir-needles
and heaps of cones blown down in the gales of past years» [7, p.327-328].

A prominent place in the works of both writers is given to rain. I. Ohiienko
writes that «B HApOIHBOMY CBITOIVIs/IL BOZIA OLyXOTBOPIOEThCS, 1 MU KaxkeMo: Jlo1m
ine (a He magae)» [1, p.41]. Not only 1. Nechui-Levytskyi mentions rain in his novel,
but T. Hardy too. « Wildeve waited, slightly sheltered from the driving rain by a high
bank that had been cast up at this place» [7, p.437]. As Wildeve waited for Eustacia
to flee, he saw Clym looking for Eustacia, his beloved wife. «Wildeve did not speak,
in the hope that Clym would pass by without particular inquiry. While they both
hung thus in hesitation a dull sound became audible above the storm and wind. Its
origin was unmistakable — it was the fall of a body into the stream in the adjoining
mead, apparently at a point near the weir» [7, p.438]. In «The return of the native»
rain is a sign of separation and sorrow. «Shadwater Weir had at its foot a large
circular pool, fifty feet in diameter, into which the water flowed through ten huge
hatches, raised and lowered by a winch and cogs in the ordinary manner. The sides
of the pool were of masonry, to prevent the water from washing away the bank; but
the force of the stream in winter was sometimes such as to undermine the retaining
wall and precipitate it into the hole» [7, p.439]. And in this reservoir Eustacia and
Wildeve, who wanted to save her, died. Only Clym survived in this love triangle.
Here the author writes: «Yet, upon the whole, neither the man nor the woman lost
dignity by sudden death. Misfortune had struck them gracefully, cutting off their
erratic histories with a catastrophic dash, instead of, as with many, attenuating each
life to an uninteresting meagreness, through long years of wrinkles, neglect, and
decay» [7, p.451]. The force of water is opposed to the earth and, as a moving prin-
ciple, brings death and suffer to people. Here water is perceived as a force hostile to
man and his conqueror. Also worth mentioning is Jacqueline Dillion’s quote: «As
the effigy becomes ‘permeated’ with pins, rainwater begins to penetrate Eustacia’s
body. Soon after the effigy of Eustacia was melting to nothing, the real Eustacia
drowns in the weir» [6, p.53]. We can’t know for sure whether Eustacia’s death is
a punishment for something, a common fate, or Susan’s revenge for her son. «The
reader is never told of Susan’s reaction to the drowning, or of any community intel-
ligence about the coincidence, or link, between the waxen image and the death» [6,
p.53-54]. The reader cannot fully understand this.
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When T. Hardy expresses the pain and feelings of Thomasin, who was
Wildeve’s wife at the time, he recalls the changes of the seasons: «The spring
came and calmed her; the summer came and soothed her; the autumn arrived, and
she began to be comforted, for her little girl was strong and happy, growing in size
and knowledge every day» [7, p.452]. Thomasin and her daughter inherited all
of Wildeve’s property and began living their quiet, ordinary lives. « Winter again
came round, with its winds, frosts, tame robins, and sparkling starlight. The year
previous Thomasin had hardly been conscious of the season’s advance; this year
she laid her heart open to external influences of every kind» [7, p.454].

The concept of water is accompanied by the authors throughout the plot,
until the very end. Take, for example, Mykola, who at the end comes home and
saw that Nymydora isn’t alive: «Jl>xepst MOBUKH BUHIIIOB 3 XaTH, IEPSHIIIOB JBIp,
MIIIOB Y CaJIOK, a Jajii MiIlIoB Ha TOPOJI, Ha JIEBa Iy MTOHAJI piukor0. Bucoko i ryc-
TO PO3piccs BUIIHHUK, IO BiH HACAJUB, HEHAUE 3eJICHE IHi30; Yepe3 HOro HaBiTh
HE IIPOMUKYBABCh IIPOMiHb COHIIS. BepOu Koo THHY CTaJu QyIUTMHACTI 1 B3sUIU-
csl IOPOXHE. MHUKoJIa IyKaB OuMMa Ti€l cTapoi riuiscTol Tpyii, 3-1i1 KoTpol
BiH Brepiue nobauns Humunopy, sk Bona 6pana 3 Pacrasuii Boxy» [2, p.136].

The concept of water permeates all the work of T. Hardy, I. Nechui-
Levytskyi and I. Ohiienko. We find water as a river, pond, sea, lake, well, rain,
snow, ice and more. The authors treat the concept of water with great love and
respect. Water in all manifestations can be something bright, unforgettable,
something pleasant and useful. Although in other cases we see the depiction of
water as something terrible, hateful and even lethal.
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VY cTarTi po3mIAAAEThCS KOHIENT BOAM Ha MaTepiaii TBopiB «IloBepHeHHS
nonomy» Tomaca I'apai, «Mukona Jxepsi» IBana Heuys-JleBunbkoro ta okpe-
MuX Tnpans IBana OrieHka, 3[IHCHIOETHCS MOPIBHSUIBHUN aHANI3 Kpi3b MPH3MY
TeMaTH4YHOI criopigHeHocTi. [IpoanaizoBaHo o0pa3 BoaH y pi3HUX ii IposiBax, a
TaKOXK CITBHOCTI Ta BIIMIHHOCTI KOHIIENITYaJIbHOTO 300pakKeHHSI.

Konuent Boau nponusye ycto tBopuicTs T. apai, I. Heuysi-JleBuipkoro ta
I. Orienka. Mu 3ycTpidaeMo BOIy SIK PiUKy, CTABOK, MOPE, 03€P0, KPHHHUIIFO, JOII,
CHIT, JIi/] Ta 1H. 300paXKyI041 MaIbOBHUYI MeH3aKi, IPUPOHI KPAEBUIH MiCIIEBOC-
Tell, aBTOPH BiJIKPUBAIOTh IIEPE YMUTAYaMH HAaBKOJIHUIIHIO JICHICTD, JKUTTS HapO-
1Ty, IepeNatoTh YMOHACTPill IEPCOHAXKIB, @ TAKOXK TOTYIOTh 10 HACTYITHHX MOJIH.

V tBOpi «Mukona xeps» 1. Hedys-JleBuupkoro, MojkHa Bi{4UTaTH MOPIB-
HSHHSI YKPATHCBKHMX KPa€BHUJIB 3 YUMOCH CBATHM. 3a ciioBamu I. Orienka (Mu-
TpononuTa lnapioHa), 3 AaBHIX AaBEH JIFOAM 3alPUMITHIIN, 110 BOJIA TIPHHOCHUTH
iM 1 mpupoai Bearke 100po, 00 OKHUBIIOE 3eMITI0 i poOuTS ii ruoardor. Boma
SIK OKpeMa CTHXIs, IJIOIoYa i pojIroUa, Bojaa Oyiaa cKpi3b 000KyBaHa, SIK MOpE,
03€epo, piuka, KOIaHKa, JUKepPesIo, KPUHUYKA, KOJOS3b.

Sk T. Tapni Tak i 1. Hewyii-JleBunpkuii mepmri 3ycTpiui kKoxaHHX 300pa-
KyIoTh Outst Bogu. 1. OrieHko 3a3Ha4ae, O BOJAA — L€ CHMBOJI PO3MHOMKCHHS
W mapyBaHHsI, 1 TAKAM Y>KHBA€EThCSl B HAIMX PUTyalbHUX oOpsimax. Lllnro6u B
CJIOB’sIH 4acTo Opaiicst HaJ BOzo10. | B3araii mapyBaHHs BiOyBaaocs pu BOI.

Boni Hamn npeaku MpUOKCYBald CBSIECHHI BlacTUBOCTI. BoHM BBaxanu,
1110 BOJIA € JIiKyBaJbHO. J10 BOIH JTFOAM 3aBXK/IU CTABUINCH 00EPEIKHO, 0COOITH-
BO 10 cTapux KpuHUIH i crpymkiB. Came T. [apai pi3HOOapBHO MOa€ HAM OITHC
CTaporo KoJo/s13s Ha noasip’1 KOcracii, npuaioun odpasy KpUHHUILI HEBHOT 3a-
raJIKOBOCTI, TIPUXOBAHOCTI, TAEMHUYOCTI Ta, B TOH K€ 4ac, TUBOBHIKHOCTI.

Oco6nuBe micue y TBopi I. Heuysi-JIeBuibkoro BifiBejeHO 00pa3y piuku 00-
cajpkeHoi Bepbamu. BoHa € oHuM 13 Haituacriiie BxxuBaHuX 00pasiB. 1. OrieHko
TOBOPHTS, 110 caMme BepOa BiAraHsi€ Bij XaTH 3711 CHJIM il XBOpoOU. A i JIiiicHO
Bech TBIip . Heuysi-JleBuipkoro npoHusanuii o6pazom BepO, HaBITh caMy Ha3BYy
cerna aBTOp B3sB «BepOiBkay.

[Hmmii Baromuii posiB BOJIH, SIKUH 3raayeThest B 000X TBOpax € gomur. Came
JIOI BUCTYTIA€, 3 OAHOTO OOKY, SIK 3BUYHE MPHPOIHE SIBUILE, & 3 1HIIOTO — K
O3HaKa KpyroBepTi xkuTTs. Y TBopi 1. Heuys-JleBuupkoro pomy crae Gparymom.
JlronnHa He B 3MO31 POTUCTOATH HOMY 1 3MyIlIeHa BU3HATH CBOE OE3CHILIS I1e-
pen cTuxiero, o po3oyuryBaiacs. Xo4a Mi3HilIe aBTOp OMKCYE TOSIBY BECEIIKH,
HaTsgKar4Yu Ha boxe IMOMUJTYBAaHHS Ta MOPATYHOK I'OJIOBHOI'O I'epos.

o 3ragyetbes i B TBopi T. [apai. Came TyT AOII TOCTAE 03HAKOKO PO3IYKU
Ta )KypOu. CTHXIisl BOAM MPOTHCTABISETHCS 3€MIII 1, IK PYXJIMBHI TOYATOK, HECE
JIFOISIM 3aru0estb Ta crpaxaanHs. B Bopi «[loBepHEHHS 1010My» BOfa CIIpHii-
MA€ThCsI SIK CHJIa, BOPOJKA JIFOJMHI 1 ITepeMOoKelb 1.

KutrouoBi ciioBa: KoHIIENIT BO/IM, 00pa3, MATIbOBHUYUHHN TT€i3aK, TPUPOITHUI
KpaeBUJI.
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