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PEANMI3ALLIS IOEI BE3MEPEPBHOCTI KYJNIbTYPHOI TPA AMLLIT
Y TBOPEHHI ABTOPCbKOTO MIdY B OMOBIAAHHI
YPCYJIM BEPHOH «[IPYXMUHU-OXKAKANOMMU»

VY crarTi po3misiaaeTbes TpaHcopMallisi HalioHaIBHOTO Mi(OJIIOTIYHOTO MaTepi-
aiy B cydacHoMy (eHTe3i y cBITII i11ei Oe3nepepBHOCTI Ky/IbTYPHOT TpaJuLil, 3HATY-
LIICTh SKOT HEOIHOPA30BO minkpecitoBanacs IBaHom Orienko. OnoBigaHHs Ypcyiau
BepHoH «/IpyXHHH-/DKaKaION) € NPHKIIAI0M BUKOPUCTAHHS Mi()OJIOTIIHOrO Marte-
piany aMepuKaHChKHX 1HJIIAHIIB Y CY4aCHOMY aBTOPCHKOMY Midi.

Karouosi cioBa: apropchkuii Mid, HamioHaibHA Midosioris, (OJIBKIOp, HEere-
pepBHicTb, [Ban Orienko, Ypcysa BepHoH.

VY cyuyacHiit miteparypi (eHTe31 TBOPEHHS aBTOPCHKOTO MiQy BimOyBa€eThCs
pizHnMHu 3acobaMu. YrMasno Takux CHCTEM OIHPAIOTHCS Ha BIAMOBIAHY HAI[lOHAb-
Hy Miostorio Jurst popMyBaHHS CBOTO aBTOPCHKOTO Midy, KM BKIIFOYa€ HOBHUH aB-
TOPCHKHI TEKCT JI0 HETIepepBHOI HAalliOHATBHOI KyIBTYPHOI TPaJUIIi.

Takwuii niaxig 10 aBTOpCbKoi MioTBOPUOCTI NpUTAMaHHUH YKPATHCHKUM aB-
Topam (enresi, 3okpema [amuni [laryrsk, Mapuni ta Ceprito [suenkam, [api
Kopmiit, Tami Bnanmuposiit, Bomomumupy ApeneBy tomro. Lleit mpomec 3BepHEHHS
JI0 HalliOHAJIBHOTO Midy BifoOpaskeHuii y TBOpax skaHpy GpeHTe3i iHIInX JiTeparyp-
HUX Tpajulliif, 30kpeMa y niteparypi CLLA.

CyyacHi aHIJIOMOBHI aBTOPH OIIOBiJJaHb YaCTO 3aBEPTAIOTHCS 10 TPAIHULIITHOTO
Marepiainy, sik TPeKO-pPUMCHKOT0, TaK 1 CydacHHX TpaHchopMalliii 00pa3iB Ta CIOKETIB
pi3HUX HanioHanbHUX Midooriii. Cepen BUSHAHUX aBTOPIB I[HOTO CIPSIMYBaHHS —
Jlxeitn Momen, Emiza6er Bip, Peituen Cipcokn, Ken Jliy Toiro. Icaye Hu3ka Tema-
THYHHUX 301pOK, NPUCBSIUEHNX TPaHCHOPMALISIM OHOTO CIOKeTy abo obpasa, HarpH-
KJ1a/1 «3eJIeHUH YOJI0BIK y MicTi». Take IMIMpOKe 3BepTaHHs aBTOPIB (heHTe31 10 Tpau-
LiIfHOTO MaTepiary s HOro epepoOKH Ta BKIFOYEHHS 10 Cy4acHOTO JIITepaTypHOro
KOHTEKCTY CBIIYUTH MPO TIEPEOCMHUCIICHHSI HEIEPEPBHOCTI HAL[IOHAIBHOI KyJIBTYPHOT
TpaauLil y cydacHOMY IitoOanizoBaHOMYy cBiTi. KynsrypHo-reorpadivne pisHOMaHIT-
TS CBIIYHTS MPO MOLTYK HAI[IOHATBHOI 1IEHTHYHOCTI B YMOBaX miobatizaii, cipodu
ocMmucIeHHs 1i TpaHchopmaltiil Ha MioIOriTHOMY Martepiai.

Huska TeKcTiB BTUTIOIOTH HemepepBHICTH Miororii aMepHKaHCBKHX IH[I-
QHI[B SIK CKJIa/J0BOi HAlliOHAIBHO-KYJBTYPHOI CHAaJUIMHH, CEepel SKHUX BHOKpe-
MHMO BiJIOME€ THTYJOBaHe OHOBimaHHs Ypcynu BepHoH «/IpyXHHH-IPKAKAIONN».
TTucemennniyt i kputuk JI.A. Bapain nurmre npo weoro: «Crmits omicy Bepron npo-
CTOpY 1 ICTOT, SIKi HE € JIFONbMH, TOCTUIHHUIH. I ormvcu moneii TOCUTh GeKATBHIY.
[Moerun3auist Mi)oIOTiYHOTO MaTepially € BOXKJIMBOIO B LIbOMY OIIOBiJaHHi.

MeTo10 cTaTTi € PO3MIAHYTH CcrIocoOH TpaHCc(opMalii TpagumiitHoro mido-
JIOTIYHOTO Marepiany B onoBinaHHI Ypcynu BepHoH «/lpyKHHU-KAKaIONN.

Po3BuTOK KaHpy (eHTe3i CTaBUTh Ha Yaci HEOOXIMHICTh 3BEPHEHHS MO ijel
IBana OrieHka npo Ge3MepepBHICTb KYJIBTYPHOI TPaAuLil y KOHTEKCTI i caMoOyTHOC-
Ti. IBan OrieHko HaronomnryBaB Ha 0araTorpaHHOCTI BUBYEHHS HALlOHAJIBHOI Mido-
JI0TiT — «3BOAUTH JIOXPUCTHSHCBHKI BipyBaHHSI JI0 CaMOTO TUTBKH (DOJIBKIIOPY, KaleH-
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Japsi, MEIUIMHM, 10 camoi eTHorpadii, SIK 1ie B HAC 4acTo poOWIN W poOIATh, HISK
HE MOXKHa, 00 pealbHi ()aKTH TOBOPSTH PO 30BCIM 1HIIIE: JOXPUCTHSHCHKI BipyBaH-
Hst Oy # 1o3ocTastucs, sk icToTHi BipyBaHHs [3]. ToOTO BoHA He cTaa (akToM ic-
TOPIi KYJIBTYPH, & HATOMICTh PO3BUBAETHCS 1 3MIHIOETHCS. [BaH OrieHKO cHCTeMaTHd-
HO HaroJoIIye y CBOiX KyJBTYPOJIOTIYHHX TBOpPAX Ha TOMY, L0 TpaJuLiiiHa CKJIa10-
Ba KyJIBTYpH HEOOXiITHA JUTA i MOAIbLIOrO IUIIHOTO PO3BUTKY: «Harri pimHi 3BU-
4ai, B IKUX MU BUPOCTAJIN 1 BUXOBYBAJIMCh JJOBIMMH BIKAMH, MAIOTh BEJIMKE 3HAYCH-
Hs1, 00 I1¢ K BOHH — OCHOBA HAIIIO1 KYJIBTYPH, I1€ Ta IMiBaJIMHA, Ha SIKil CTOITh HAIIl Ha-
pox sk okpema Hauis» [4, ¢.69]. YacTuHOIO Li€l KyIbTYpHOI CIAAIIMHY € Mi(OJIOTisL.
HemnepepBHicTs JliTeparypHOi TpaaMIlii, MOCTiiHE 11 OHOBICHHS 1 BOTHOYAC 30epEeKeH-
HSl aBTCHTHYHOCTI 1 YHIKaJIbHOCTI HEMOXKIIUBE 0€3 3aTydeHHSI (POJIBKIIOPY B XYIIOXK-
HIO TBOPYiCTh. OCOOINBO IUTITHO i KOMIIOHEHTH ChOTO/IHI BUKOPUCTOBYIOTHCS Y TBO-
PCHHI HOBHX TEKCTIB kaHpy (heHTE31, OCKUTBKH BiH 32 IPUPOAOIO MPOIOHYE ITUPOKHI
MPOCTIp [UIsl BKIIOYCHHS B aBTOPCHKHUIA Mi() TpaauiiitHux oOpasiB i croxkeTiB. TooTo
MO>KHA TOBOPUTH IIPO IIi aBTOPCHKI Mi()H Y KOHTEKCTI KyJIBTYpHOI Oe31epepBHOCTI.

€. MeneTUHChKHIA 3a3Ha4aB «Y Midi MU 3HAXOIUMO Te, 110 MOKHA HA3BATH
ICTOpPUYHUM, 1 T€, 10 MOYKHA Ha3BaTH BIYHUM, OCKIJIBKH Mi() BiOMBaE IesiKi pucH
TIEPBICHOTO MHUCJICHHS 1 B TOH K€ Yac NMeBHUU piBeHb TyMKm» |1, c.11]. Takwii mia-
X1J1 10 HaliOHAJIBHOT Mi(oJIOTiT SIK JKepelia IpUTaMaHHUH TeKcTaM JKaHpy GeHTesi.
ToBopstur mpo yKpaiHChKy Midosorito, IBan OrieHKO BKIIOYAE i y IUPIIAN KyITb-
TYPHHII KOHTEKCT, Ta 3a3Ha4a€e Ha TOMY, 10 BOHA € 3HAYYIIOI CKJIAJIOBOIO HALi0-
HanbHOI criagumHu: «Harui pinHi 38Bu4al, B IKHX MM BUPOCTAIIH 1 BUXOBYBAJIUCH J10-
BI'MMH BiKaMH, MalOTh BEJIMKE 3HAYEHHs, 00 1€ K BOHM — OCHOBA HAIIOI KYJIBTYpH,
1€ Ta [Ti/{BaJIHA, Ha SIKiif CTOITH HAIll HAPOJ SIK OKpeMa Hallis»» [4, ¢.69]. Te came ak-
TyanbHO 1 JUIsl iHIIUX Kyl1bTyp. OcoOnnBo GaraTorpaHHUM MUTAHHS CHAIIIUHH 110-
CTae y KyJIbTypax, sKi (POpMyBaJIFCsS B yMOBaX BArOMOTO BILUTUBY Mirparrii.

Onosinanns Ypcyan BepaoH «/lpyKHHA-PKAKaJIONN» Ma€ PyCTUKAIBHIH KOH-
TEKCT, OOy/I0BaHe Y XPOHOTOI, OIN3BKOMY JI0 XPOHOTOITY Mi(hiB aMepHKaHCHKUX
innianniB. Jlis onoBifaHHS BinOyBaeThes y CUIBCHKIM MICIIEBOCTI Ta Ha MPOCTOpPax
npepiit 6e3 KOHKPETHHX TeorpadiuHuX mokax4ukiB: «Down in the desert, the music
played and the jackalope wives danced» [9], «They went a little further on, past a wash
and a watering hole. There were palo verde trees spreading thin green shade over the
water. A javelina looked up at them from the edge and stamped her hooved feet. Her
children scraped their tusks together and grunted» [9]. Jlokamii Tummy Bozmoro0, Bij-
KPUTOI MICIIMHU Y ITyCTelli, 3aCEJICHNX CTaHAapTHOIO (uiopoto i dayHoro, HopMyroTh
MOBCIOJIHUI XapaKkTep MPOCTOPOBOTO BUMIPY XyIOKHBOTO CBiTy. Takum 4MHOM Tpa-
TULIHHAE MionoriyHui TPOCTip TpaHC(HOPMY€EThCS B CydacHHH aBTOPCHKHNA Mid.
IIpocrip onoBifaHHs BKIIFOYAa€ BaXKJIMBY JUIA MaridHUX IOJIH Ta EPCOHAXKIB JIOKa-
Ii10, sSIKa TUM HE MEHIII He Ma€ YHIKAIBHUX pHC: «A man came around the edge of the
standing stone» [9]. Taxi kameHi yacTo 3raJlyloThCsl B 3anMcax GpoIbKIOPY aMepHKaH-
CHKHX 1HJIaHIIB 1 € YaCTO YaCTUHOIO CaKpaJIbHHUX MicIpb. LI MoKamis BTLTIOE 3MUTTS
mpoctopy 1 yacy: «At the top was a high fractured stone that cast a finger of shadow
like the wedge of a sundial. Sand and sky and shadow and stone» [9]. ITopiBHsHHS pH-
TyaJbHOTO KaMEHIO 3 THOMOHOM BTIJIIOE TTO€IHAHHS Yy MariyHOMY XPOHOTOIII Yacy i
MPOCTOPY, a MOAANbIIEC HOMIHATUBHE PEYCHHS 13 BUKOPUCTAHHIM HOJIICHHICTOHA BTi-
JIFO€ TIO€THAHHS MAriqHOTO i yMOBHO-icTOprYHOTO. Yac aii HiYnM He 0OMEKeHU, Ta-
KUM YMHOM 3aBepIIyodn (JOpMyBaHHS [IUKITIYHOTO XPOHOTOIA Midy.

TooBHUMH (haHTACTHYHUMH [EPCOHAYKAMH OIOBIIAHHS € APY/KUHHU-PKAKAJIOTIH.
L1i banTacTHYHI CTBOPIHHS TAHIOIOTH ITiJT CBITIIOM MICSILIS Y JIFONCHKIH 11071001, 3HSIBILIH
3asui mKypH: «The moonbeams went shattering down to the ground and the jackalope
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wives took off their skins and danced. They danced like young deer pawing the ground,
they danced like devils let out of hell for the evening. They swung their hips and pranced
and drank their fill of cactus—fruit wine» [9]. O6pa3 3aBabIMBHX HEIOCTYITHHX JKIHOK,
TPaJULIIHO OB’ A3aHUH 3 00pa3oM JPY>KHH-DKAKAIONIB, PEali3y€eThCs B OMOBIJaHHI
CBO€piIHO. JIBi repoiHi ONOBiAHHS HAPOKEHI APY>KHMHAMHU-/DKAKAJIONAMH, aJie OJ[Ha
(fKa Tak 1 He Mae iMeHi, IO aKIEHTye 1i cTaryc sIK (hJaHTACTUYHOI ICTOTH) BUKpaJeHa 1
HACHJIbHHIIBKY 3MYILCHA )KUTH Y TiMli HAIBIIOOUHH-HAIIBPKAKAJIONA, CTPayKIAF0uH Bl
HACJTIJIKIB TOTO, 1110 3aKOXaHUI FOHAK YaCTKOBO crauB 11 mikypy: «She was a horror. Her
hands were human enough, but she had a jackrabbit’s feet and a jackrabbit’s eyes. They
were set too wide apart in a human face, with a cleft lip and long rabbit ears. Her horns
were short, sharp spikes on her brow» [9]. [Ipyruii nepcoHiK-kaKaIon KOHTPACTye 3
nepmmmM, Ha qyMKky b.J1. Ileppin, BoHa BaxkiamBa y TpaHchopMamnil TpaJuIiiifHoro Ma-
Tepialy B OMOBiIaHHI: «X04a BOHA 300pakae IPY>KUH-IKAKAJIOMNIB SIK 11ealbHuX Ka3-
KOBHUX KiHOK, BEpHOH BHOY/IOBY€ MOTY>KHY OCHOBY, 3 SIKOT pO30HBA€ iCTOPHYHE CIIPHi-
HSITTS JKIHOK, BBOJISTYY CHIIbHY, He3aJIeKHY repoinio, Merri ["apkin» [9]. Bona B moro-
JIOCTi 0Opasia XKUTTS KIHKH y CEJHUIL, X04a HapoAuIacs Ipy>KUHOIO-KAKAIONOM, SKY
HEepIINH Y0JIOBIK BUKpaB, BiiOpasmm 1i mkypy: «I burned it,» said Grandma Harken,
sitting up ramrod straight. «I found where he hid it after he died and I burned it myself.
Because I had a new husband and a little bitty baby girl and all I could think about was
leaving them both behind and go dance» [9]. To6To B aBTOpCHKOMY Mihi BUKOpPHCTaHMIT
00pa3 IpyKUHU-DKAKAJIONa, ajie Ha BiIMIHY BiJI TPaIUIIITHOTO POMAaHTHYHOTO TPAKTy-
BaHHS BUOOPY >KUTTA 13 YOJIOBIKOM 4epe3 KOXaHHS, TepOiHs ONOBigaHHS Oyia MPUCHITY-
BaHAa MEPIIMM YOJIOBIKOM YUTH Y CEJli, OBIOBINIA, 1 HE IOKHHY/IA JUTUHY 1 IPYTOro 4o-
JIOBiKa Yepe3 MovyTTs BiNOBinanpHOCTI. Taka TpaHchopMartis GpoIbKIOpHOTO MaTepi-
aly aKkIEHTYe He 00pa3 KOXaHHs, a mpodieMy BUOOpY 1 BIIIOBIAANbHOCTI.

IBar OrieHKO HEORHOPA30BO HATOJIONIYBaB HAa TOMY, IO XPHCTHSHCTBO HAIlla-
poByBaJiocst y (oNBKIIOpi Ha OLIBIN aBHI IUIACTH, 1 B ONOBiIaHHI Y. BepHOH € Takox
3pa30K TaKoro KOHCTPYKTY. Merri I'apkiH Tak pearye Ha 3yCTpid 3 IOHOIO JIPY)KHHOIO-
JDKaKaIIOToM, SIKy BriiiMaB i oHyk: «Oh Mary,» she said. «Oh, Jesus, Mary and Joseph.
Oh blessed Saint Anthony, you’ve caught a jackalope wife» [9]. TloeaHanHs XpUCTHSIH-
CBKHX 00pa3iB i3 0OpazaMu Miomorii aMepHKaHCHKUX IHIIaHIIB BTUTIOE TOCTYIIOBE Ha-
IIapyBaHHs KyJIBTYPHHX IUIACTIB y HALIOHAJIBHIMH JliTeparypHii Tpaauuii. B ornosiganHi
TaKOX IPUCYTHI iHIII (oNBKIOpHI epcoHaxi — «the Father of Rabbits» Ta «the Patterned
Many, siKi TIKPeCIeHO MaBHilll 32 XpUCTHHCTBO: «Jesus, Mary and Joseph!» — «Don’t
see them out here often», he said. «Not the right sort of place». He [the Father of Rabbits]
considered. «Your Saint Anthony, now... him I think I’ve seen. He understood about des-
erts» [9]. O6pa3 B3aemorii nepconaxin biomii 3 hanTacTHIHIME icTOTaMu 3 HOTBKIOPY
MIOBTOPHO 3BEPTAETHCS 10 HETIEPEPBHOI KyJIBTYPHOI TPaIHIIi.

ToOT0 3aiydyeHHs HaI[IOHATFHOTO Mi()OJIOTIYHOIO MaTepiary y TBOPSHHI XyIOK-
HIX CBITIB (eHTe3i sIBIIsiE cOOO0I0 CydacHy JiTeparypHy GopMy 3BepHEHHs 10 Midoro-
rii. ABTOpCHKHMI Mi() 3aTydae TpaaUIIHHMI MaTepian 0 CBOEPIIHOTO Aialory B Me-
’Kax Cy4acHOro aBTOPCHKOro MuchbMeHCTBa. B onoinanui Ypcymu Bepron «lpyxuHu-
DKAKAJIOIID) BUKOPHCTAHO Mi()OIOTTIHII XPOHOTOI 1 00pasu (paHTaCTHIHHX ITEPCOHA-
JKIB, aJle Ha BIMIHY BiJl TPaAMLIHHOTO TPAaKTyBaHHs aKLIEHTYETHCS HE i71eall KOXaHHS
JIFOIMHY 1 (haHTACTUYHOT 1CTOTH, a MpoOIeMa BiANOBIAIEHOCTI i 0COOUCTOrO BUOODY.
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In contemporary fantasy creation of authorial myth is achieved through various
means, often by using material from appropriate national mythology to shape it, thus
incorporating the new authorial text into the continuous national cultural tradition.

Contemporary short stories often employ traditional material. Such widespread ap-
peal of inclusion of traditional material into the contemporary literary context demon-
strates deeper reinterpretation of the continuity of national cultural tradition in today’s
globalized world. Cultural and geographical diversity testify the search for national iden-
tity in the context of globalization, the attempt to make sense of its transformations as
exemplified through mythological material reinterpretation. A number of texts embody the
continuity of Native American mythology as a component of national and cultural herit-
age, including the famous short story by Ursula Vernon «The Jackalope Wivesy.

Ivan Ohiienko emphasised the role and importance of mythology and its histori-
cal functioning in cultural continuity and identity. In the short story «The Jackalope
Wives» by Ursula Vernon the traditional mythological space is transformed into a
modern authorial one. The main fantastic characters of the story are the jackalope
wives, the Father of Rabbits and the Patterned Man. The mention of Christian cha-
racters embodies the layering of images and themes in culture and provide further
evidence of the continuity of national cultural tradition.

Hence, the use of national mythological material in the creation of fantasy universes
is a modern form of mythology reinterpretation. The authorial myth draws traditional
material into a certain dialogue within contemporary fiction. The short story «Jackalope
Wife» by Ursula Vernon includes mythological chronotope and images of fantastic char-
acters, but unlike the traditional interpretation, not the idea of love between a person and
a fantastic being, but the problem of responsibility and personal choice is emphasized.

Key words: authorial myth, national mythology, folklore, continuity, Ivan
Ohiienko, Ursula Vernon.
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