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ture of scientific language are highlighted, the ways and sources of formation of Ukrainian
scientific language for students of higher education in agrarian profile are shown.

It was noted that the way of forming Ukrainian scientific language was not easy. The
difficult situation of formation was caused by a number of linguistic (termination) and
extra-linguistic factors, that is, the choice of the right to exist the Ukrainian language itself.

It is considered that the scientific style of the Ukrainian language is the most
homogeneous. It includes the language of monographs, dissertations, articles, reports,
lectures, textbooks, annotations, reviews and so on.

However, our observations (on the example of Vinnytsia National Agrarian
University) of the first-year students, who in the Ukrainian language lessons (in the pro-
fessional field) and other disciplines of the humanitarian cycle, as a rule, do not have the
experience to summarize lectures properly, to make small in volume reports of scientific
style, to make up the structure of the abstract, to make a logical statement of their own
expression make us think about the lack of basic skills and abilities formed at school.

Therefore, the classes offer tasks for consideration that are intended to form an
obligatory minimum of knowledge, skills, and abilities needed for future research.
And most importantly, the students of the first-year of higher education institutions do
not always use literary Ukrainian in their scientific practice.

Thus, the article outlines a range of issues that are necessary to be addressed urgently.
So, by forming students’ skills of oral and written language using the scientific style in the
Ukrainian language lessons, we will help in mastering the language of the chosen specialty,
facilitate the further scientific research of young farmers who are in need in modern Ukraine.

Key words: scientific language, Ukrainian language, linguistic personality, sci-
entific terminology, culture of speech.
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CUHOHIMM SIK 3ACIB YBUPA3HEHHS XYAOXHbLOIO MOBJIEHHS
(Ha maTtepiani pomaHy «lHiuiauis» Jioko [aweap)

V crarTi 30cepepKeHo yBary Ha CeMaHTHKO-CTIIIICTHYHHX (DYHKIISX CHHOHIMIB
Y XyIO)KHBOMY TEKCTi. BUsIBI€HO 0COOMMBOCTI PYHKIIIFOBAaHHS Ta 3’ICOBAHO €CTETUY-
Hi (yHKIIT CHHOHIMIB y poMaHi «IHiriamisy.

K1040Bi clioBa: CHHOHIMIsI, CHHOHIMH, XyJIOXKHIl TEKCT, rpajiallis, i[i0CTHIIb.

[IpoGnema BUBYEHHS! MOBH XYJIO’KHIX TBOPIB Ma€ JaBHIO iCTOpIi0, BOHA IO pi3-
HOMY TpPaKTyBaJIacs 3aJIeKHO BiJ] PiBHsI pO3BUTKY MOBO3HABCTBA i CyMIXKHHX 13 HUM
HayK, BiJl CBITOIVIAHOI MO3MIIT JOCTiAHUKA. B yKpaiHChKOMY MOBO3HABCTBI 3/iliCHE-
HO [Ty HU3KY HAayKOBHX PO3BiIOK, IPUCBIUYCHUX POZKPUTTIO OCOOIMBOCTEH MOBHOT
MaiictepHocTi okpemux nucbMeHHUKIB (1. Binonin, . ['puirorenko, C. €pmorneHko,
I. Koanmuk, A. Moiicienko, JI. Manpko, M. [Tmom, H. Conory6 Ta in.). Ilpupona
Ta CTaTyC CHHOHIMII CTajM IpeMeTOM JIOCIiLKeHb 3apyoixuux (B. I'ymbOonsara,
P. Bynaroga, C. Bepexan, B. 3erinuesa, A. llamipo, /1. Illmensosa, JI. biymdinza,
0. AxmanoBoi, 1O. Jlormana Ta iH.) Ta ykpaiacekux (JI. Bynmaxoscekoro, B. Bamienka,
JI. JIucuuenko, B. PycaniBcbkoro, O. Tapanenka, O. Heuuraiino, JI. [Tanamapuyka,
B. Inpina, M. Bornana, 1. Omniitauka, €. Yak, C. KapaBaHCBKOTO Ta iH.) MOBO3HABIIIB,
IO PENPE3CHTYIOTh Pi3Hi ACMEKTH Ta MOIIISIN Ha CHHOHIMIFO.
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HesBakatoun Ha 3Ha4Hy KiTBbKICTh HAyKOBHX CTYyAid, NPUCBSYCHUX OCIi-
JOKEHHIO MPOOJIEeMH CHHOHIMIT, B Cy4acHi yKpaiHCBbKiii MOBO3HaBYil Haylli He-
JIOCTAaTHBO YBaru NPHIAUICHO (YHKIIIOBAaHHIO CHHOHIMIB Y XYyAO)KHBOMY CTHII.
BinpmicTe gOCHiKEHP CHHOHIMIYHHX JIEKCHYHUX OAWMHHILE Y TMOCTHYHIA MOBI
CIPSIMOBaHI Ha BCTAHOBJICHHS CEMaHTHYHOI CTPYKTYpPH CIIiB, OMU3BKUX a00 TOTOX-
HUX 3a 3HAYCHHSM, Ta BUSBJICHHS crenu(iuHuX puc iX ¢yHkuitoBaHHs. [Ipore He-
JIOCTATHBO aKICHTYETHCS Ha IXHIM CTHIICTUYHIH poti sIK 3ac00iB 00pa3HOCTI.

Tropuicts Jltoko JlamBap (Iprau [BaniBHU YepHOBOT) € MiKaBUM SBUILEM SIK 3
TIOTISITY 3MICTY, TaK i 3 IOy MOBU. ABTOpKa JISCSITH POMaHiB, JlaypeaTka JIiTepa-
TypHoi npemii KopoHarist ciioBa, 3arajJbHUH HaKIaQ KHIKOK MMCHbMEHHUIII CKIIaae
Bke roHay 300 THCSY TpUMIpHUKIB. Y 3B’SI3Ky 3 IIUM, Oararo ykpaincekux 3MI Ha-
3mBac 11 «HalTHPa’KOBAHIIIO MMCEMEHHHICIO KpaiHmy». [IpoToTHmy JiTeparypHux
repoiB Ta croxketiB Jlroko JlamBap, 31e011b110r0, o4y Ti 800 ModaYeHi MUChbMEHHH-
LIEI0 SIBHIIA PEaIbHOTO XKUTTSI.

IMonpu Ge33arepedy MOMYISIPHICTE cepesl YMTadiB B YKpaiHi Ta 3a ii Mexa-
MM, TBOPYICTh IIMCHMEHHHIII 1II¢ HE € BUBYEHOIO, 30KpeMa i 3 momsiny (yHKIiFOBaH-
Hs B Tl TBOpaxX MOBHHX OJMHUIIb JISKCHKO-CTHJIICTUYHOTO Ta CEMAaHTHYHOIO XapakTe-
py. Lmioctie Jlroko [lamiBap myke Garatuii JEKCHUHUMHU U CTHTICTHYHUMH 3aC00aMU
iioro BiaTBOpeHHs. JI0CITIIKCHHS IGKCUKO-CTITICTUYHUX SIBHUII Y TBOPAX MHCHMEHHHIII
Ma€ BOKJIMBE 3HAYCHHSI JUISl PO3BUTKY XYJI0XKHBOTO CTUIIIO 30KpeMa i yKpaiHCbKoT JriTe-
parypHoi MOBH B3araii. BoHo nonomarae miuolie 3po3yMiTH CTHIIICTHYHI MOMKIIMBOCTI
ykpaiHcbKoi MoBH. [IporonoBaHa po6oTa nprcBsYeHa T0CITIPKEHHIO OIHOTO 3 aCTIIeKTiB
MOETUYHOTO MOBJICHHSI 11i€] MMCbMEHHHUII — OKPEMHUX JISKCHYHUX OJUHHIIb (CHHOHIMIB)
Ha Marepiani pomany «[Hitianis, skuit «modadns cBit» 2018 poky.

AKTYyaJbHICTh CTATTi BU3HAYAETHCS TUM, 1[0 BOHA € OJHIEIO i3 MepLInX B
YKpaiHCHKOMY MOBO3HABCTBI, KOTPa BUCBITIIIOE OCOOIMBOCTI JISKCHKHU 1Tpo3u JIIoko
JamiBap, 30KkpeMa CHHOHIMIYHOTO PiBHs, y Mexax (yHKLIHHOrO MifXOAy, 1[0 10-
3BOJISIE BUSIBUTH BKIIUBI 0COOIMBOCTI CHHOHIMIYHOT MIKPOCHCTEMH.

00’exToM € MoBHa crcteMa TBopy Jltoko JamBap «IHiriamis».

IpeameToM 1BOro MOCTIKEHHS € CEMAHTUKO-CTHIIICTHYHI OCOOIUBOCTI
(yHKLIIOBaHHS CHHOHIMIB Y TBOPi ITMCHMEHHHUIII.

Merta po6oTn — BusiBUTH crieniuiky (yHKIIIOBAHHS CHHOHIMIB Y TIPO30BOMY
MoBieHHi JItoko JlamBap Ta mogaTy JTiHrBOCTHIIICTHYHHI ONHC JOCITIKYBaHUX MOB-
HHX OJJMHHIIb Y KOHTEKCTAX, IO € OAHIEIO0 3 CYTTEBUX O3HAK 11i0CTHITIO MUCHMEHHUILI.

CuHOHIMaMH Ha3MBAa€EMO CJIOBA, a00 IXHI OKpeMi 3HauCeHHS, 110 MPH MOBHIl 41
4acTKOBIH (hOpMalTbHIN BIIMIHHOCTI MarOTh TOTOXHI, 200 Mai)ke TOTOXKHI 3HAYCH-
Hs [5, ¢.585]. Ille 1. Orienko 3a3Ha4aB, 0 «KOXKHA KyJIBTYpHA JTiTEpaTypHa MOBa 3a-
BXK/IU 10a€ PO po3Biii CBOTX CHHOHIMIB Ta MUJIbHYE HAJIABATH 1M yCTAICHOTO 3MICTY)
[muB. 2]. CuHOHIMH € OIHHM i3 HAHBAXIIMBIIIMX CKJIAJHUKIB apCeHaIly CTHJIICTHY-
HHX 3ac00iB MOBH. YBech TekcT «lHimiarii» HarmoBHeHHH cuHOHIMaMu. Tak, aBToOp-
Ka BIAJI0 JOOMpae CHHOHIMIYHHI Psi 10 J€CTIOBa «imuy» Y MEXKaxX OIHOTO Iepiory:
«lTiokpascsi, onHy TOopOy Ha 3eMITIO CKUHYB, YXOITHB XJIIOHHY, 1110 BUMaa, i catida. Ta
HE J10 CBOET KiHKH, 1110 MOTPOXY cyHyia cesoM fati. Y kymii. [TpugaiBest, i e Kou
0abu, sIKi 3a KOPOBaMH TaK 1 HE IIOMITHIN HAIJIOTO Hamazny, 8iditiuliu JOCUTh JaJekKo,
KUHY6CsL 32 CTApOIO KIHKOIO. /Jepcs Kpi3b Ky, B maml xiiOuna. Buopanascs Ha 10-
pOTy BXXE 3a CEJIOM, 06ieHas MIOANHY 1 TaK CHJIIB, TOKH BOHA 10 HHOTO HE OOUKAHOU-
bana. A sk nioitiwna, CTaB Ha JIald, niul08 Ha JTIOAUHY 3 XJIOMHOO B MAlli, TUBHBCS
B 04i, FrapyaB 3arpo3JIMBO, Ha4Ye Haka3yBaB: Oepu, Dk! [1, ¢.132]». V inmomy mepioi:
Hoau Hecyms, 6pvoxaio, dowkpibaiocs, idy, memyuiycs [1, ¢.160]. Maiicrepno nibpani
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CHHOHIMH y IIVX BUIAAKAX POOIATH TEKCT JUHAMIYHIIIINM, BUPA3HILIAM, TAF0Th MOX-
JIMBICTH TOYHIIIIE MIEpeaTH KapTUHY 300paskyBaHOTO.

Poman HanoBHeHm# aianoramu Ta nominoramu. [IpsMa MoBa CympoBOIKYETb-
st cJIoBaMu aBTOPKH. OCKINBKHM TEKCT HACHYCHUH MUTAJbHUMH PEIUTIKaMH, THCh-
MEHHUISI MaiCTEpHO T00Mpae CHHOHIMH A0 CIOBa «numamuy, o0 ypi3sHOMaHIT-
HHTH, YBUPA3HUTHU CJIOBA aBTOpa 10 perutik. Tak, HaTparuiieMo Ha Taki CHHOHIMH:
NUMAe, 3anUmye, OUBYENMbCA, HACMOPONICYEMbCS, BCMPSE, 3YNUHAE, NEPENUMYE, He
BMPUMYIOCS, KENKYVE, 2YOUMbCA, NCUXYVE, IAKAICA, YIMOYHIONW, He X0UYy 8ipumu, 6Y60-
Hio TOIO. 11i JIeKCEeMH € KOHTEKCTyallbHUMH CHHOHIMaMH, sIKi KpiM OCHOBHOTO Jie-
HOTaTa «IUTATH» MICTATH 1 JOJAaTKOBI, KOHOTATHBHI 3HAUCHHS, SIKI PO3MIMPIOIOTH
JICHOTAaTHBHE 3HA4CHHS. TakoX JIIECIIOBO BXOIUTH 0 CIIOBOCIONYYEHbB, 3aJICKHE
CJIOBO SIKHX YTOYHIOE, HA/IA€ JOJIATKOBY XapaKTEPUCTHUKY, IO JTOIIOMArae Kpamomy
CIIPUHHATTIO TEKCTY, YBUPA3HIOE HOTO: numac xeanvbkysamo, numato 6e3 ciig, nu-
maro 0 200UMbCsl, NUMA HACMOPOICEHO, NUMAIO AKOMO2A NPUSIMHILLe, NUMAlo,
MO8 3 KOHOReNb, OUBYIOCS WUPO, 6IOKACs NOOYMKU TOTIO.

CHHOHIMIYHUMH JI0 CJIOBa «BIITOBIZIATU» €: KAJiCY, GIOKA3VIO, JANAIO, 8IONOGI-
Oaio, bpewry, npowenoming, 6ypuy, 3M0Cs, OEKIaAPyio ONMUMICIMUYHO, OYpMOuY, No-
8MOPIOIO, Wenowy, GiOPI3YI0, 020NOCUNA, NPUSPOIUILA, KPULY, 000A0, KOHCIMAMYIO, Ken-
KYI0, 3aNesHI0, BUL0NOULYIO, BUOUXAIO-BUXTIONYIO, NIYMAIOCA, NAI0IOCS CO8AMU TOLIO.
[Mompu Te, 110 11l JISKCEMH BXKUTI SIK CHHOHIMIYHI JI0 CJIOBa «BIiMOBIIAI0», KOXKEH 3 HUX
MICTHTb JTOJJATKOBY KOHOTAIIIIO, sIKa JIOTIOMArae YMTaueBi Kparile 3po3yMiTH JIii Ta BINH-
KM TOJIOBHHX I'€pOiB, YTOUHIOE Ta JETAJI3Ye Ty UM Ty XapaKTepPUCTHKY. Tak, jJekcema
Opelily MIiCTHTb JIOJaTKOBY KOHOTAIIIIO «BiIOBIZAI0 HEMPABILY», JISNAI0 — «BiAMOBIAI0
Oy/Ib-1110», TPOILIENOTINA — «BiAMOBIAAI0 THX0», BUTOJOIIYIO — «BI/IOBIZAI0 BIICBHE-
HOY, TUTYTal0Cs — «BIAMOBIJAaI0 HEBIIEBHEHOY, KPUUY — «BIAMOBIAI0 TOJIOCHOY TOIIO.

CHHOHIMH B XyIO’)KHBOMY CTHJII BAKOPHCTOBYIOTBCS [Tl yPI3HOMAHITHEHHS BUKIIA-
1Ty, IU1s YHUKHEHHS] MOHOTOHHOCTI, HAOpUUTHBHX MOBTOpiB. Tak, aBTopKa T00Mpae CHHO-
HIMH JIO CJIOBa «TIOMHPATIDY: HOMEPId, CKOHAAA, 8xce He npokunyraca [1, ¢.163]. Y mpo-
MY BHITAIKY PEalizyeThes 3aci0 3aMileHHs (CyOCTUTY) 3211 YHUKHEHHS TaBTOJIOT 1.

KokeH KOMITOHEHT CHHOHIMIYHOTO PSITY, MalOuH O1TBIIT1 YU MEHII CEeMaHTHKO-
CTHJTICTUYHI 0COOJMBOCTI, Ja€ MOJKJIMBICTH IMOBHIIIE BIATBOPUTH KapTHHY 300pa-
JKYBaHOTO, BIIOMTH CyTh IOHATTS UM SBUILA: «— THUMYp Kaxe, 110 (peHoMeHaTbHU,
epanodiosnuii 1 Henepedbauysanuidy, «3acTUr y ABEPHOMY OTBODI, XyOeHbKuil, cid-
OenbKuil, TUIBKK 04i SICHI», «Y MEHE 61dCHA BOJIA, 605 IpuMXay, «I1lo ik, y Takomy
pasi oMy momacTiiio, 00 CbOTOIHI 5 weopa, K MAmiHKa 3emis, sl ChOTOIHI dobpa
1 oicepmogna, TO K MiITPIMAI0 PO3MOBY» TOIIO.

PosramryBaHHs ciIiB y Mipy HapOCTaHHs iXHIX CEMAaHTHYHHX Ta €MOLIHHO-
EKCIIPECHBHHUX SIKOCTEH 3yMOBIIIOE CTBOPEHHSI Ipajianii, 0 BUKOHYE (QyHKIIT eMo-
iitHO1 moMiHaHTH [3, ¢.239]. ['panaiiist HaHMOBHIIIE BUSBISIETHCS B CHHTAKCHUHHIX
no0y/10Bax CIiB, CIOBOCIIONYYCHb YU HMIMPUIMX YTBOpPeHb [4, ¢.69]: «— Ta Tumyp
Kaxe, 110 Ma€ JIUTH 00 MEopu020 ekcmasy, 00 MOUKU KUNIHHs, 00 OCSAHHSA | pO-
ceimninnsa», «Y HaC BUCTAYUTh SHTY3ia3My JIMIIMTHCS TYT Ha Hi4. bauy ii: uopny,
21uboKy, Myopy, — 3aKpUBa€ HaM Odi, IPUTOPTAE ONHE J0 OIHOTO, IPUCHHAE 1 MU
CIIMMOY, «3a BIKHOM CBITa€ HidCHO, O1aKumHo, 06Haoiiiueo, «3apas BizbMycs. 3a
MHTb, 0O CIIOUATKY po3npasnio Kpuid, 31edy Haj MiUIororo, npod 10 CKI0, 8UPEYCsl
Ha CBIDXE MOBITPSI, NOKPYIICIs0 HAZ MICTOM BUIBHO-3yXBaJslo, 00 B KpHJIax — CHIIA,
CKJIO TX HE 3paUTh», «3alepewInBO XUTAI0 TOJIOBOIO, yCMiXarocs, 60 Hilllo MeHe 3a-
pas ue 3auinae, e obpasicac, He NPUHUNCYE: BITTBHAY Ta 1H.

OTKe, CTIIICTUYHE BUKOPUCTAHHS CHHOHIMIB JI03BOJISIE aBTOPII BHCIIOBHUTHCH
OIHOYACHO 1 TOYHO, 1 MO-XyIOKHBOMY, B 0ararbOX BHITaJKaX HaJa€ BUCIIOBIIOBAHO-
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My IIEBHOI'O €MOL[IHOIO HaBaHTa)KCHHS, € MOKA3HUKOM ILHMPOKNX XYAOKHBO-TBOPUHX,
OTIKe, 1 CTHIIICTHYHUX MOXKJIMBOCTEN MOBH. JItoko JlaniBap He 3a0BOJILHSETHCS JIMILE
00’€KTHBHO-HOMIHATUBHOIO (DYHKITIEIO CIIOBa, BOHA HAMATaeThCs TIOEIHATH 11 3 (QyHK-
Li€r0 Cy0’€KTHBHO-OLIIHHOIO, 1 TOMY JIO IGHOTAaTHBHOTO 3MICTy CTHJIICTHYHO HEUTpasb-
HOT JIEKCEMH JIOAETHCSl KOHOTATUBHHMIA. Psii CHHOHIMIB, OCOOIMBO KOHTEKCTYaJbHHX,
CIpHsi€ BiITBOPEHHIO HAHTOHILIMX MOYYBaHb, CTaHIB repoi. [TMCBMEHHHIIS 3 TXHBOIO
JIOTIOMOT'OI0 KOHKPETU3Y€E, YBUPA3HIOE 00pa3y, XapaKTepH3ye MEPCOHAXI Ta iXHI TyM-
KM, BIYNHKH, CTOCYHKH; BOHHM TAaKOXK € BHPa3HHKaMH IHAMBITyaJbHOrO CTUIIO JIIOKO
Jamsap. [lepcriekTiBHIM Oy/ie MHpIIE JOCIIHKEHHS 1I0CTHITIO TMCHMEHHHUIIL.
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The paper focuses on the semantic-stylistic functions of synonyms in the text.
The peculiarities of functioning and the aesthetic functions of synonyms in the novel
«Initiationy are revealed.

The problem of learning the language of fiction texts has a long history, it has
been interpreted in different ways depending on the level of development of lin-
guistics and related sciences, the outlook of the researcher. Despite the considerable
number of scientific studies devoted to the study of the problem of synonymy, in
modern Ukrainian linguistic science, insufficient attention is paid to the functioning
of synonyms in the fiction style.

Synonyms are words with full or partial formal differences, have identical or almost
identical meanings. Synonyms are one of the most important components of the arsenal of
stylistic means of language. The whole text of «Initiation» is full of synonyms. The author
successfully combines the synonym for the verb «to go» in one period. Skilfully selected
synonyms in these cases make the text more dynamic, more expressive, and give the op-
portunity to convey the picture of the image more accurately. Synonyms in the artistic
style are used to diversify presentation, to avoid monotony, annoying repetitions. Each
component of the synonymics, having more or less semantic-stylistic features, allows to
reproduce the picture of the image more fully, to reflect the essence of the concept or
phenomenon. A number of synonyms, especially contextual ones, help to reproduce the
subtlest feelings and states of the heroes. The writer with their help specifies, expresses
images, characterizes characters and their thoughts, actions, relationships.

Key words: synonymy, synonyms, fiction text, gradation, the writer’s idiostyle.
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