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USE OF LOCAL FOLK SONGS AS PRESERVATION
OF CULTURAL HERITAGE IN LITERARY WORKS OF I. OHIIENKO,
. NECHUI-LEVYTSKYI, PANAS MYRNYI AND T. HARDY

Cultural values inherent in customs and rituals, folk song culture in the world-
view of I. Ohiienko, I. Nechui-Levytskyi, Panas Myrnyi and T. Hardy are considered
in the article. The deep immersion of authors in national cultural traditions, as well
as a clear interaction between the authors’ prose and folklore materials are analyzed.
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The origins of Ukrainian culture go back thousands of years. Our people have a
rich culture, a huge treasure of which consists of values acquired by many generations.
As Ivan Ohiienko confirmed: «Y sikuii Oik KUTTSI HE MOIITHEMO, CKPi3b MOOAYHUMO,
SIK OPUTIHAJIBHO, CBOEPITHO CKJIAJIaB CBOIO KYJIBTYPY HapoJ yKpalHChKuit» 3, p.5].

Cultural values are embedded in Ukrainian customs, rituals and folklore.
Among the artistic wealth of Ukrainian people a significant place is occupied by
folklore. Folklore is a poetic biography of people, it is the history of their working
life. I. Ohiienko claims that our people have put their mark on everything, namely
«03HaKy 0Oararol KyJIbTypH i sickpaBoi TaimaHoBHTOCTI» [5, p.5]. After all, in the rich
and vibrant culture are embedded worldviews, outlooks and purviews of our people.
From ancient times it brings thoughts, dreams, hopes to the contemporaries, repro-
duces people’s struggle against oppressors.

Folklore is characterized by the richness and diversity of genres. It is also an
invaluable spiritual treasure of every nation, its folk wisdom. It reproduces the history,
culture, way of life, traditions, beliefs of people. Well-known researchers of folklore
were S. Hrytsa, B. Hrinchenko, M. Hrinchenko, M. Drahomanov, V. Dudko, L. Kozar,
A. Konoshchenko (Hrabenko), P. Kulish, S. Liudkevych, O. Makarenko, I. Manzhura,
I. Sreznevskyi, V. Peretz, O. Potebnia, O. Slastion, M. Sumtsov, S. Tobilevych. The
authors explored the features of Ukrainian songs and famous folklorists.

Let’s consider the Ukrainian song culture. Here 1. Ohiienko rightly remarks
that the song «yTBOpMB HapoJ HaIl TAaKOIO, SIK HIXTO 3 IHIINX HapoxiB» [5, p.5]. The
song creativity of our people covers the life of both an individual and the whole
nation in all its manifestations from ancient times to the present days. The song has
many genres, deeply and comprehensively reveals living conditions of Ukrainian
people, its glorious and tragic past, customs, traditions, beliefs, character, and opti-
mism. I. Ohiienko adds that «namri micHi — e Tuxuii pai, ue npuBadnuBi yapH, Ti
4apH, [0 BCIM CBITOM IpU3HAHO 3a HUMU» [5, p.5]. That is why this study is neces-
sary and quite relevant. The author characterizing the Ukrainian song names it «co-
JIOZIKOIO, YapiBHOIO Ta IpuBadnuBoioy [5, p.8].

Ukrainian writer [. Nechui-Levytskyi describes beautifully and colorfully girls
and boys’ singing. Let’s even take into account the work «Two Muscovites», where
the author describes the singing of Ukrainian youth in the countryside. «Onna ymu-
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1151 Ha OJIHIM KYTKY CIIiBaJia OJJHY ITiCHIO, a IeCh aJIeKO Apyra il TpeTs y/uLs rykaia
iHmoi. Jlech nanexo 3arsaniu caMi mapyOKH 1 3arTyIInid Bei ynumi. Yepes cTas 1me-
PEryKyBaJIiCh, )KapTyIo4H, JiBUara Ta nepecmiByBaiuck: S mo cim 6o, / Tu o tim
6oui! / Ilepenaiicst 1o mene! / B mene Gine nuuxo, / B Tede wopni 6poBu: / — Tu x
MeHi 10 mo60Bi!» [4, p.61]. I. Nechui-Levytskyi skillfully describes us how beauti-
fully and comfortably young people resonate with songs to show their passionate,
humorous and motor temperament. After all, these are songs that embody the ele-
ments of national and spiritual life of Ukrainians.

Then the author continues: «A mif JicoM OJMH K03aK, MAaHAPYIOYH Ha YJIHLIO,
pO3I0YaB «4yMaKa» TOJIOCHO Ta BUTSDKHO, 3 JIyMOIO IIIHOOKOI0, 3 JKajeM B ceplii, 3
»kanieM B roioci. [To BcboMy celti mifHSBCS rajiac, HeHa4e BCe ceno, Bce, Mo Oyio
TaM JXHMBE, pa30M 3acIiBalio BCIKuX miceHb» [4, p.61]. Recalling the old Ukrainian
«dumas» of the Cossacks, 1. Ohiienko claimed that «BoHH MarOTh BeJHKy JiTepa-
TYpHY BapTiCTh; MEPEHHSTI CyMOM, MOBUTI KypOOO, IyMH Hallli pOOJISATH BEIHKE
BpaXIiHHS HaBiTh Ha 4y XUHLIB» [5, p.9]. I. Ohiienko considered «dumas» as the
best achievement of antiquity, because they «manu BeJIHKuii BIUIMB Ha CTapy i HOBY
YKpaiHChKy JiTepatypy» [5, p.9]. The author adds that they even «matumyTh 11 He
MaJIAH BIUTHB 3 POCTOM YKPaiHCHKO1 HAI[IOHAIBHOI CBimoMocTHy [5, p.9].

I. Nechui-Levytskyi very aptly combined Ukrainian folk songs with the beauty
of nature. Here’s an example: «3-3a TeMHOT0 JIiCy BUIVISIHYB MiCSI1{b, IIOKa3yr04H OJTrc-
Ky4Oro IIIUPOKOTO JI00a, MOTIM IISTHYB O4HMMa, a 1aJli BUKOTHUBCS BBECh, 30POBHUH, SIK
noOpa xa3sgichKa JiXka, YepBOHHM, SIK KpoB. THXO MiHSBCS BiH Bropy i IOJIUB CBIl TH-
XHH cBIT Ha cenoy» [4, p.61-62]. The writer not only creates a landscape background,
but conveys his perception of nature, endows it with a certain functionality and the-
matic focus. Next, we notice the principle of connecting the natural landscape with
reality. «3acOpPOMIIIHCH 30Pi SICHOIUIBOTO: JEKOTPi MOXOBAKCH 1 IOTOHYIIN B CHHBO-
My HeOl, a CMUIHBIII 30CTaIUCh. A B CTaBOUKY 3-11i/1 rpeOili Ta BepO BUIIIIOB ApyTHii
MiCsIlb, @ O] HOTO Yepe3 YBECh CIIMBE CTABOUOK MPOCTATCS CHIM MPOMIHHS SICHOTO,
Omuckydoro. JliBuara 3acmiBanu micHio 10 Micsius: Oif micsio, Micstuensky! / He cBi-
TH HikoMY, / Tinbkn MoeMy MUIICHBKOMY, / Sk fiTume nomomy» [4, p.62]. We notice the
characteristic prevalence of the situational landscape here. Such a landscape does not
act as an extra-plot component, but is an element of the system of events of this work,
it seems to be included in the development of events in the form of slight infusion.

The richness of wedding materials has no equal among other genres of folk-
lore. «Tpaauuiiina BeciibHA OOPSIOBICTH CXIJIHUX CJIOB’SH B TOJOBHHX 11 CKIIaJI-
HHUKaX copMoBaHa 3 OISy HA MOTPEOM I'POMAICHKOTO CAHKLIOHYBAHHS» MOHO-
ramuoi cim’i [1, p.88]. I. Nechui-Levytskyi accurately and carefully describes the
pre-wedding rites, accompanied by mourning songs, namely at the moment when
the bride (Anna) is sitting on the altar, looking down and not looking at people.
The girls sang mournful songs during the bride’s farewell with her black braid, her
maiden beauty, her father and mother, put on the table a pine branch, decorated with
viburnum and periwinkle, put cones and loaf. «/Ipyxku 3acmiBanu >kaniOHOT Be-
cinpHOT: JleTsiTh ranouku / Y Tpu psnodky, / A 303y nomnepeny...» [4, p.63]. Folk
song, as an unclouded source of life and daily workers’ worries, truly responded to
a variety of events in the lives of ordinary people.

And how successfully with the help of folklore motifs the author depicts the
reader’s cheerful nature of Marina, Anna’s friend, supporting her with words: «3a6’10
JIMXO TPOMNAKoM, 3arordy Horamu! I'paiite, My3uku, abo rpouri Bepraiite! — A cama
npucnisye: Oif minwia 6 s Ha My3uKH, / SIk gacTh 6aTbko IT’staka — / 3akpyTuiacst 6
HaBiku / Ta Baapuna tponaka! / Tyn, Tym Hi>keHbKaMu, / J{3eHb, 13eHb minkiBkamu! /
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Ton —uyk —ra! Tpomaxa! / bo s 3pomy Taka!» [4, p.81]. With the help of folklore inclu-
sions, the author shows how rich inner life of Marina is. She is easily inflammatory,
has a special strong will. Although fate was not very favorable to her, but a persistent
young temperament tells her to laugh at her troubles rather than cry over them. She
does not flaunt her inner feelings, although she sometimes succumbs to feelings of
devastation. Marina can change her moral principles according to the circumstances.

And now let’s pay attention to the psychological aspect, which I. Nechui-Levytskyi
presents with the help of a song in «Burlachka». Author depicts highly emotional the
scene when Vasylyna came to work at the factory. Namely, when the girls started singing
the song: «Oit y Haomy CrebuieBi crana HoBuHa: / [Topoxyia BukiBHOUKa Maiee TUTsL.
/ Oii y3sma mane mutst i 0imi 6oku / Ta BkuHyma mMane auts B yHait mmookuit. / O
3aKUHBTE, PUOATIOUKH, IIOBKOBYIO CiTh, / Ta 3710BUTE IIyKy-prOy maHam Ha 06in! / He
3JI0BUJIM LTyKU-pUOH, 3moBuH pud’s: / To x Tiei bukiBHOUkH Manee muts. / O y3smu
BuxiBrouky iy 6ini 60ku / Ta BkuHyIn Monoxyro B JlyHaii rmmookwuit. / Crana, crana
BukiBHOuKa, crana noromnark, / Crana BOHa, MOJIOZast, MaTiHKU Oaxkark. / Oii Maen T,
MOsI MaTH, imie 1040k Tpu: / He myckaii ix Ha Bynuio, asepi migonpm» [3, p.222-223].
Vasylyna listened to every word, and every word dripped on her heart like melted wax.
It seemed to her that the girls were singing about her, that they knew how she had given
birth to a child and thrown it into the river Ross.

Let’s recall Panas Myrnyi’s «Prostitute», where the author decorating with all
colors depicts the singing of a church carol, which was first sung by Horpyna: «3uano
ii rojoc po3gaBcs cepes XaTh, MOB OPEHBKIT TOJIOCHOI CTpyHH abo 3abiil y a3Bo-
Ha... 371aBaJoCs], TO YEPHHMIS CKJIMKaJa Ha MOJIMTBY CBOIX TOBAapHIIOK. YCi MPUTHX-
JIM, CITyXarouu Toro BUryky» [2, p.48]. Then this singing was picked up by other girls:
«CnageH ecy, / Of, cnaBeH ecu! / Ham munnit 6oxe, / Ha nebecu!» [2, p.49]. How
skillfully the author conveys the mood of his characters. Every reader can imagine
the singing of this majestic carol. The features of the content of such songs are aimed
at idealization and poeticization of peasant life, because, seeing such a picture, every
reader imagines rural people full of joy after a day of hard work. A. Ivanytskyi notes
that the source of church carols were mostly «XpHUCTUSHCBKI MOPaIi3aTOPChKi MPHUTYi
Ta emizonu Giorpadii Xpucra. Hacriu 6aratbox 1EpKOBHUX KOJISIOK YacTO BUPA3Hi,
JIOCKOHAJI 1 He BiJPi3HAOTHCS Bijt obKIOpHOT MeToaukm» [1, p.56].

Let’s review how Panas Myrnyi brings us the singing of the divine Easter song:
«Kpamapuxa 3aBena ‘Xpucroc Bockpece!’; apyri migxomuid. JKiHodi rojocH TOHKO-
TOHKO BHBOJIWIIF; YOJIOBIYi, MOB JKYKH, TYJIH; ONMH KONICHHK ryKaB TOBCTOTO Oaca, ax
BiKHa OpshK4aIH, 32 110 foro Kyma pas I1o pas ca/juiia KyJlakoM y crivHy. KosicHUK MOB i
HE 4yB THX JIyXOIEJINKIB — CITiBaB; 3aTe Ha KiHIIi TaK MPUIABHUB, 1110 KyMa He 3epKaacs
13 ycboro Maxy cryconyna KomicHuka Mexxu 1iedi; Toif BekHyBy [2, p.114]. Here, with
the help of the song, the author shows the inner dimension of characters, their spiritual-
ity and morality. It is through the song that the author shows the nature of man, which
becomes the subject of thought and philosophical generalizations.

For example, we can cite the words from «Prostitutey» by Panas Myryi, when old
Oryshka saw Khrystyna with Kolisnyk. Fat and sweaty Kolisnyk was standing next to
Khrystyna and, like a cat on a mouse, looked at her. Seeing such a scene, Oryshka sang:
«Ctpax MeHi He X04eThbcsl / 3 CTapuM JIiIOM MOPOYHTHCSL... / SIkOn Taku Monoawii, Mo-
nomuid, / To mo xari 6 moBoauB, oBoAUBY [2, p.377]. Next, the author depicts how the
words of the old woman influenced the mood of the old Kolisnyk: «Haue xmapa Hacy-
HyJa Ha sicHe 00mu4st KonicHUKOBe: OpOBU CTUCHYIHCS, & O4i, SIK [IHJIA, YTOPOIUIIHCS
B HeToKaszHe oOmiaust crapoi» [2, p.377]. With the help of Oryshka’s song the author not
only described Khrystyna and Kolisnyk as characters, but also emphasized their moods,
highlighted important moments in the development of their events.
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The role of the song in authors’ works is much wider. It generates primarily
characterization. The songs express images of heroes, revealing each time some new
features of their nature. Not only the literature of Ukraine, but also other countries
stood out with the richness of song creativity. Consider, at least, the work of Thomas
Hardy, an English writer, namely his novel «Under the greenwood tree». The author
also in his work constantly refers to the eternal source, ie folklore. Jacqueline Dillion
notes that lifelong commitment of Hardy «to understanding the lived experience of
Wessex men and women — Wessex folk, as they might have called themselves — gave
him access to deeper channels of thought and patterns of behaviour» [6, p.175-176].

The image of young man Dick Dewy from «Under the greenwood tree» by
Thomas Hardy appears quite differently from the song. At the very beginning of
this work, the author introduces us to the main character: «On a cold and starry
Christmas-eve within living memory a man was passing up a lane towards Mellstock
Cross in the darkness of a plantation that whispered thus distinctively to his intel-
ligence. All the evidences of his nature were those afforded by the spirit of his foot-
steps, which succeeded each other lightly and quickly, and by the liveliness of his
voice as he sang in a rural cadence: ‘With the rose and the lily / And the daffodown-
dilly, / The lads and the lasses / A-sheep-shearing go’» [7, p.6]. As we can see with
his singing Dick shows strength of spirit, cheerfulness, sense of humor. The role of
the song in the work of Thomas Hardy is also wide and also involves primarily the
characterization of Ukrainian writers. «Hardy’s ‘representations’ of the ‘folk’— their
beliefs and customs, some on the verge of becoming extinct, others enduring with
unexpected vigour — carry the conviction of ‘one who knew’» [6, p.177].

Religious holiday songs can be found in the work of T. Hardy. As an ex-
ample, a Christmas song distributed at night, embodied bizarre Christian beliefs:
«Remember Adam’s fall, / O thou Man: / Remember Adam’s fall / From Heaven to
Hell. / Remember Adam’s fall; / How he hath condemn’d all / In Hell perpetual /
There for to dwell» [7, p.29]. In his works «Hardy gives us a fuller understanding of
nature and function of both the individual folk custom, and what (to adapt Raymond
Williams’s term) might be called the structures of feeling within which these indi-
vidual customs exist and intersect: what people believed, how far they believed it,
and how they represented these beliefs to themselves and others» [6, p. 176].

With the help of songs, the images of other characters in the work of Thomas
Hardy are revealed. For example, the author portrays Mr. Shiner as he sings a
song «King Arthur he had three sons». With the help of this song and the manner
of singing, the author describes the character traits of Shiner, namely, pride, an
improper sense of one’s own superiority, betterness; inappropriate self-esteem,
arrogance, rebelliousness. Shiner sang very arrogantly and self-confidently: «The
miller was drown’d in his pond, / The weaver was hung in his yarn, / And the d- ran
away with the little tail-or, / With the broadcloth under his arm» [7, p.152]. Here
the reader feels the satisfaction of hero from the realization of his successes and
advantages over Dick. Shiner wanted to show Dick that he felt at home of Geoffrey,
Fancy’s father, calm and was able to behave himself as at home of his own.

The writer even turns to folk demonology, combining it with folklore material
in the pages of his work of art. The author depicts the moment when Fancy went to a
witch, because she was in despair, her father was against her relationship with Dick.
«Fancy was desperate about Dick, and here was a chance — O, such a wicked chance —
of getting help; and what was goodness beside love» [7, p.161]. The author describes
the witch Lizz with a sinister smile, eccentricity and captures everything with a song
that comes from her mouth: «This fear of Lizz — whatever ’tis —/ By great and small; /
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She makes pretence to common sense, / And that’s all» [7, p.161]. Wherever the witch
appears, she always influences the fate of characters. So it happened in this work. After
all, the witch’s advice became accurate and played a significant role.

Analyzing the worldviews of 1. Ohiienko, I. Nechui-Levytskyi, Panas Myrnyi
and T. Hardy, we have seen that the authors are deeply immersed in national cultural
traditions. The works clearly show the interaction between the author’s prose and
folklore materials through the masterful realization of artists of folk songs. There is
a long interaction of authors with folklore and rural traditions.

The article shows how folk traditions were experienced in practice of rural life
and how they were presented in written texts. With the help of given examples from
these works we can feel the study of wide questions and problems concerning the
nature of faith, progress and social changes.
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VY cTarTi po3mIAmaloThes IMICEHHA KynbTypa y cBitocnpuiHATTI 1. OrieHka,
1. Heuys-JleBuibkoro, [Tanaca Mupaoro ta T. I'ap/i, BUTOKH HAPOAHOTO (GOIBKIOPY,
KyJIBTYPHI HIHHOCTI 3aKJIa/IeHi B 3BUYAsIX Ta 00psgax.

ITiceHHa TBOPYICTh OXOIUTIOE KUTTSI SIK OKPEMOT JIIOMHH, TaK 1 BCiel HaLll y Beix
IposiBax BiJ JaBHIX YaciB 10 chorofeHHs. CaMe MiCEHHY TBOPYICTh NOI[IHOBYBaB Ta
nociukyBas it [ OrieHko, Ha3WBalOUM HALIl MICHI THXUM paeM, PUBAOIUBUMHU Ya-
paMH, COJIOAKUAMH Ta YapiBHUMH.

DoNBKIOPHI MOTUBH 3yCTpidaroThes y TBOpi «J[Bi MockoBkm» 1. Heuysi-JIeBuipkoro.
Jyxe Biryano 1. Heuyii-JIeBunpkuii moeHye ykpaiHChKy HapOIHY ITICHIO 3 KPacoro MpH-
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ponu. [TucbMEeHHUK HE TPOCTO CTBOPIOE MEH3aXkKHE 110, @ HEPEAE CBOE CIPUHHSTTS MPH-
poxu. 1. Heuyii-JIeBUIbKHIT BIyYHO Ta PETEIBHO OIHCYE HEPEIBECUIbHI 00psIIHN, CYIpo-
BOJDKYIOYHM 1X sKayiOHUMH micHAMU. [ToliHOByBaYeM YKpaiHCHKOI HapOAHOI IMiCEHHOT
TBopuocTi OyB i [Tanac MupHuii. Y tBopi «IloBish» aBTOp IpHKpamaodn yciMa GapBaMu
300paky€e HaM CIIB KOJISIKH, JIOHOCUTB JI0 HAC CITiB O0KECTBEHHOT BEJIMKOHBOT TTICHI.

bararcTBOM MiceHHOI TBOPYOCTI BUALIIIOCH HE JIMIIE YKpaiHChKe MMCEMEHCTBO,
a il annniiicbke. Po3misinemo, npunaiimHi, TBopuicte Tomaca I"apai, a came iioro po-
MmaH «ITiJ 1epeBoM 3eneHuM». 30BCIM IHIIUM IIOCTA€E 3 MiCeHb 00pa3 napyoka [lika
Jesi 3 TBopy «I1ix nepeBom 3enenum» Tomaca ["apai. ABTOp Hac 3HAHOMMTB 3 TIEPCO-
Ha)KeM II[¢ Ha cCaMOMY I10YaTKy TBOPY Ta, 32 JOIIOMOIOIO HiCHI, T0Ka3ye HOro Becely
Bz1auy, 0a1bOPICTh Ta MOJIOAICTB. 32 JOIIOMOTOIO IiCHI Ta MAaHEPH CIIBY aBTOP OIHUCYE
pucu xapakrepy micrepa IllaitHepa, a came TOpAMHIO HEHAJIE)KHE HOIYTTS BIACHOL
BUILIOCTI, KPAIOCTI; HEBIIIOBIIHOT CAMOOLIIHKY, MTUXH, OyHAt04HOCTI. [THchbMEeHHHK
HAaBITb 3BEPTA€THCS 10 HAPOIHOI AEMOHOJIOTIT ITO€IHYI0UH 3 (DOJILKIOPHUM MaTepia-
JIOM HA CTOPiHKAX CBOTO XyA0XKHBOTO TBODY.

Ananizyroun csitorig 1. Orienka, 1. Heays-JleBunbkoro, ITanaca MupHoro ta
T. F'apai, Mu oda4miy, 10 aBTOPU MMOOKO 3aHyPIOIOTHCS B HALIOHAIbHI KYJIBTYPHI Tpa-
JLLT. Y TBOpax BUPa3HO BUSIBIISIETHCS B3aEMOIisI MiXK aBTOPCHKOFO TPO30H0 Ta (hOIIBKIIOP-
HHM MaTepiajioM 4epe3 MaiiCTepHy peani3allilo MUTLIB HAPOJHOMICEHHUX TPamuLIii, Bia-
4yBa€ThCsI TPHBAJIA B3A€MOJIisl aBTOPIB 3 (POJIBKIOPOM Ta CLITECHKUMH TPaIULIsSIMU.

Kumiouoi ciioBa: donbkiiop, HapoaHa micHs, Hei3axHe TI10, Ky/IbTypa, TPaJuiiis.
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YKPAITHCbKA PEKPYTCBKA MICHS:
KOHLLENT CMEPTb KPI3b MPU3MY IOEM I. OTIEHKA

VY cTarTi AOCHDKYIOTBCS 11eHHO-XYA0KHI (DyHKUIT KOHIENTY cMepnb y XyHLOK-
HBOMY IIPOCTOPI YKPATHCHKUX HApOJHUX PEKPYTCHKHX ITiceHb y cBiti ineit I. Orienka.

AKIICHTOBAaHO Ha BiOOpaKCHHI B PEKPYTCHKOMY IHMKIi MICEHHOCTI Tpariu-
HOTO CBITOBIAYYTTS JIFOAMHHM, II0 BU3HAYA€ POJIb KOHLENTY CMepmb SK KIOHOBO-
TO, CMHCIIOTBOPYOTO MHOHSTTS, L0 IPYHTYETHCS HA 3acajax yKpaiHChKol Mi(osorii.
PexpyTchKa MicHs NPE3eHTYE PO3YMiHHS TPAridHUX MOiH, OB’ I3aHUX 13 HAOOPOM Y
BiifCBbKO, CITy)0010, BIFHOIO SIK MPOSBIB (haTanibHOI HEIACIHBOL JOII.

OTxe, KOHIIENT cMepnib y PEKPYTCHKOMY LHKIIL COLIaIbHO-TI00y TOBOT ITiICeHHOC-
Ti € OIHMM 13 HABO)XJIMBIIINX MOHATb, 1[0 BU3HAYAIOTh 1ICHHUI 3MiCT TBOPIB.

KutiouoBi ciioBa: pekpyTchKa IiCHS, KOHIENT, (paTaibHa CMEPTb.

IMocranoBka npod;iaemu Ta ii 3B°5130K i3 BaXKJIMBUMH HAYKOBHMH i NpaK-
THYHHMH 3aBIAHHAMUA. J[OCITIPKEHHS TPAIUIIIHHOT KyJIBTYpH — 3aBXKIH aKTyalb-
He, aJDKe B Hill 3aK0/10BaHi, 30epeKeHi B 4aci Ta MpOCTOpPi LiHHICHI OPi€HTUPH, CHC-
TeMa YSIBJICHb PO CEHC JIIOJICHKOTO JKUTTSI, HEOOXI1/Hi ISl HPOrPECUBHOTO PO3BUTKY
Hanii. Huni B epiof, KoM «TpHBae KpUCTaTi3allis MOCTKOJIOHIAIBHOTO TPOMaISTH-
CBKOTO CYCIILJIbCTBA, Y BHKIUKAX HOBOI POCIHCHKO-YKpaTHCHKOI BIHI» 3BEpHEHHS

© Haranst Menbauk, 2020 177



